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uly/August 


Wednesday 1 


Exhibition Printmakers 1992 featur- 
ing 13 artists, Social and Public Art 
Resource Center Gallery, through July 
3, 310/822-9560. 

Exhibition Matt Mullican: The 
Spectrum of Knowledge Park Wing 
Gallery, Santa Barbara Museum of 
Art, through July 19, 805/963-4364 
Exhibition “Lighting As Art”, Gallery 
Of Functional Art, Edgemar, 2429 
Main Street. Through August 9. (310) 
450-2827 

CCAIA 1992 Design Awards Pacific 
Design Center, Center Blue Rotunda 
Floor |, 9am to Spm, through July 31. 
310/657-0800. 


Thursday 2 


AIA/LA Urban Design Committee 
6:30pm 

Class Introduction to the Arts and 
Crafts of Japan featuring Yoshio 
Ikezaki, Sci- ARC, 6:30pm. 310/574- 
1123. $180. Continues July 7, 9, 14. 
Class Lighting Design: From 
Concept to Product featuring Ron 
Rezek, Sci-ARC, 7pm. 310/574-1123 
$120. Continues July 9, 23, August 6 
Lecture First Thursdays: 
Automotive Design in the Fast Lane 
Pacific Design Center, 310/657-0800. 


Monday 6 


AIA/LA Centennial 6pm 

Class Making Furniture with 
Recycled Materials featuring Randall 
Wilson, Sci-ARC, 6:30pm. 310/574- 
1123. $210. Continues July 
6,13,20,27, August 3, 10. 

Forum Los Angeles Forum for 
Architecture and Urban Design fea- 
tures Helen Mayer Harrison and 
Newton Harrison, environmental 
artists, Professors at UCSD, Schindler 
House, 8pm. 213/852-7145. $7. 


Tuesday 7 


Young Architects Forum 6:30pm 
Class Hospital Design featuring 
Julia Thomas, Sci-ARC, 5:30pm. 
310/574-1123. $80. Continues July 7, 
14, 21, 28. 

Exhibition Theatre in Revolution: 
Russian Avant-Garde Stage Design 
1913-1935 at The Armand Hammer 
Museum, through August 23. 
310/443-7047 


Thursday 9 

AIA/LA 94 Convention 6pm 

Class Restaurant Design featuring 
Michele Saee, Steven Ehrlich, Josh 
Schweitzer, Elyse Grinstein, Sci-ARC, 
7pm. 310/574-1123. $260. Continues 
July 9, 11, 16, 18, 23, 25, 30, August | 


Weekend 
Saturday 11 


Class Metal Working featuring Tom 
Farrage, Sci- ARC, 10pm. 310/574- 
1123. $95, Continues July 11, 18, 25, 
Autust |. 

Class Elements of Sculpture featur- 
ing Eric Johnson, Sci-ARC, 6:30pm 
310/574-1123. $175. Continues July 
11, 16, 18, 23, 25. 

Monday 13 


AIA/LA Coalition Resources 6pm 
Forum Los Angeles Forum for 
Architecture and Urban Design fea- 
tures Achva Benzinberg Stein and 
Mia Lehrer, Schindler House, 8pm. 
213/852-7145, $7 

Exhibition Out of the Shadows, fea- 
turing work by youg artists in the 
SPARC/Cal Arts Bridge Program 
Social and Public Art Resource 
Center Gallery, through August 28 
310/822-9560 


Tuesday 14 


AIA/LA Coalition 8:30am 
Associates 6:30pm 

PAL Luncheon | |:00am 

Class Architectural Interiors as 
Poetic Spaces featuring Gene 
Kavanaugh, Sci-ARC, 7pm. 310/574- 
1123. $230. Continues July 14, 21, 
28, August 4, 11, 18 

Dean's Forum UCLA's Vision 
2000: What's on the Campus 
Drawing Board Grand Horizon 
Room, Griffin Commons, Sunset 
Village, UCLA, 4:30-7 p.m. Contact: 
Marnie Bodek, (310) 206-0660. 


Wednesday 15 


LA/AIA Finance Committee 3pm. 
Health Committee “Trends in 
Healthcare Facilities Management” 
featuring Todd Talley, Parkin 
Architects 3:30pm. 

Executive Committee 4pm 

Board of Directors 5:30pm. 

Class The City of Quartz, Urban 
Design in the Age of Nightmares 
featuring Mike Davis, Sci-ARC, 7pm. 
310/574-1123. $100. Continues July 
15, 22, 29, August 5. 


Friday 17 


Workshop Hazardous Materials in 
Older Buildings USC School of 
Architecture, 8:30am. 213/623-2489. 
$95 


Weekend 
Saturday 18 


Tour Long Beach Mural Tour with 
SPARC, with a continental breakfast 
and box lunch, 9am. 310/822-9560. 
$30 

Workshop Nader Khalili with Cal- 
Earth and Sci-ARC integrate 
Architecture, Ceramics, Sculpture, 
Graphics, Paintings and the Four 
Elements, Cal-Earth site, Hesperia. 
714/625-4383. $125. Continues 
August 15, 


September 19. 


Eric Owen Moss book signing at 
Hennessey & Ingalls, 1254 Third 
Street Promenade, between Wilshire 
and Arizona, Santa Monica. 2 p.m. to 
4 p.m. Public parking available. 


Monday 20 


AIAILA L.A. River 6:30pm 

Forum Los Angeles Forum for 
Architecture and Urban Design fea- 
tures Robert M. Fletcher and Miyoshi 
Barosh, Schindler House, 8pm. 
213/852-7145. $7. 


TITLE 24 CONSULTANTS 


math/tec 


118 SOUTH CATALINA/REDONDO BEACH, CA 90277 (213) 374-8959 


Tuesday 21 


AJA/LA Coalition Ram 


Wednesday 22 


AIA/LA presents “An evening at 
California Kitchens 

Inc.,” a demonstration of new cooking 
appliances and technologies. From 6 to 
9 p.m., at 2305 W. Alameda Ave. in 
Burbank. Reservations: (818) 841- 
7222 or (818) 786-2060, 


Thursday 23 


A/A/LA Pro Practice Committee: 
Morley Simon, AIA CSI will discuss 
quality control of construction docu- 
ments, 5:45pm. 

Design Committee @ 
Seigel/Diamond, 7:30pm 


Friday 24 


Workshop Great Walls Unlimited: 
Neighborhood Pride featuring 
Frederico Vigil offering a free intro- 
ductory talk and slideshow on fresco. 
Social and Public Art Resource 
Center, 7:30 pm. 310-822-9560, $300. 


Weekend 
Saturday 25 


AIA/LA Board & Committee Retreat 
@ Gas Co. Building, 8-2pm. 


Monday 27 


AIA/LA Chapter’s 98th Birthday 


Tuesday 28 


AIA/LA_ Coalition 8am. 
Italian Glass Design, 11-2pm. Call 
Nicci at (213) 380-4595. 


Wednesday 29 


AIA/LA Codes Committee Spm. 


Thursday 30 


CCAIA San Diego 

Class Affordable Housing featuring 
Virginia Tanzmann, Sci-ARC, 
6:30pm. 310/574-1123. $30 


Weekend 
August 1 


AIA/LA Associates Sand Castle 
Competition Will Rogers State Beach 


August 3 


AIAILA ‘94 Centennial 6pm. 

Forum Los Angeles Forum for 
Architecture and Urban Design fea- 
tures Pamela Burton of Burton and 
Spitz, Schindler House, 8pm. 213/852- 
7145. $7. 


August 4 


AIA/LA Young Architects Forum 
6:30pm. 

Coalition, 8:30am. 

Class Object Making and Product 
Design featuring David Hertz, Sci- 
ARC, 7pm. 310/574-1123. $120. 
Continues August 4, 11, 18, 25 


ENERGY ANALYSIS 


August 5 


AIA/LA Excom, 4pm. 


August 6 


AIAILA Urban Design Committee 
6:30pm. 


August 10 


AIA/LA Coalition Resources, 6pm 


August 11 


AIAILA Associates 6:30pm. 


August 12 


AIA/LA_ LA Architect 7:30am 


August 13 


AIA/LA CCAIA Executive 
Committee San Diego 

*94 Convention 6pm. 

Class Architectural Photography 
featuring Marvin Rand, Sci-ARC, 
7pm. 310/574-1123. $170, Continues 
August 13, 15, 20, 22, 27. 


August 17 


AIAILA LA River 6:30pm 


August 19 


AIAILA CACE Meeting Lexington, 
Kentucky. 

Finance Committee 3pm 

Executive Committee 4pm. 

Board of Directors 5:30pm 


August 20 


CACE Meeting, Lexington, KY. 
Through 22nd. 


Weekend 
August 22 


Tour Murals of South-Central Los 
Angeles with SPARC, continental 
breakfast and box lunch, 9am. 
310/822-9560. $30 


August 24 


Exhibition /Lecture The View from 
Inside curated by Dion Neutra, 
Harris Hall, USC, 8pm. 213/666- 
1806. 

August 27 

AIAILA Pro Practice 5:45pm 


September 1 


AIA/LA Young Architects Forum 
6:30pm. 


September 2 


Symposium Richard Neutra’s Los 
Angeles: an Historic Overview with 
Robert Winter, architectural historian, 
Harris Hall, USC, 8pm. 213/666-1806. 


September 14 


Symposium Survival Through 
Design (STD) Revisited I: Issues 
and Tools for Architectural Practice 
in the 90’s moderated by Raymond 
Kappe, Harris Hall, USC, 8pm. 
213/666-1806. 


CAUGHT UP IN A CONSTRUCTION CLAIM? 


FIND OUT WHERE YOU REALLY STAND. An independent claims analysis will reduce 
your potential exposure while fulfilling your contractual responsibilities. 


ball construction & management services 


818-501-0189 


(fax 818-501-0860) 


Lots on at PDC 


The languid days of summer are 
reflected in the focus on music, art, 
food and cars this month at Pacific 
Design Center, July kicks off with 
“First Thursdays” on July 2nd, from 
5:30 PM to 7:00 PM, with a program 
on “Automotive Design in the Fast 
Lane.” Hiroaki Ohba, executive vice 
president, and David Hackett, IDSA, 
studio director, both from Calty 
Design Research, Inc. (Toyota's 
design center), will discuss the history 
and future of automotive design. The 
talk is sponsored by Industrial 
Designers Society of America/LA 
Chapter and Pacific Design Center 
(310.657.0800, ext. 267). 

“West Hollywood Summer 
Sounds” continues the music in the 
amphitheater on Pacific Design 
Center's Plaza, from 5:00 PM to 6:30 
PM on July 12th and 26th 
(310.275.5896). More fun on the 
Plaza takes place at “Fantastica "92" 
on July 19th, from 12 Noon to 5:00 
PM. The event is filled with music, 
performances, showroom tours, food, 
and a silent auction of design items, 
art, trips and dinners, all 10 benefit the 
Los Angeles Free Clinic (213)653- 
0440, 

Architecture is not forgotten by the 
Institute of Business Designers, which 
presents a panel of “General 
Contractors” discussing the construc- 
tion process, including budgeting, esti- 
mating, bidding, and working with 
designers and architects. And don't 
miss the “California Council, The 
American Institute of Architects 1992 
Design Awards” exhibition, on display 
in Center Blue Rotunda, Floor 1, 
through July 31st, Monday-Friday, 
9:00 AM-5:00 PM (310.657.0800, ext 
264). 

A must in August: “First 
Thursdays: Steelcase’s Jerry Myers 
on Management in the ‘90s, August 
6th. 

Pacific Design Center is located at 
8687 Melrose Avenue in West 
Hollywood. General information: 
310.657.0800 


Julie D. Taylor 


L.A. ARCHITECT 
SEEKS TALENT 


Editorial Assistants, Graphic 
Designers, Computer Layout Artists, 
Photographers, Writers, Architects... 


...are invited to assist in production and 
development of this expanding publica- 
tion. Sadly no pay but perks instead, 
which include: good work experience, 
name in print, beautiful Wiltern Theater 
building workplace, and more... Would 
suit intern or part-timer. 


If interested, call Frances at (213) 
380-5177. 


Legging It In LA 


On Saturday, August Ist, the 
L.A. LEGGERS begin their 4th 
year helping people train to com- 
plete a marathon. 

“Why should any of this be of 
interest to architects? Because the 
L.A. LEGGERS are one among 
many community-based programs 
that help people to reestablish a 
human perspective on their city, 
says Legger and Urban Planner, 
Ferrydoon Ghaffari. ‘First, you 
must get out of your car to run 
with the L.A. LEGGERS. On 
foot, you see your city and its 
identity from a different perspec- 
tive. Second, you must breathe the 
air to run with the L.A. LEG- 
GERS. So, you immediately com- 
prehend the difference between 
good and bad air quality. You 
experience, first hand, the concept 
of vehicular and pedestrian con- 
tention for scarce resources: both 
air and physical space. 

LEGGERS come together from 
everywhere in the metro area and 
from every walk of life; they rep- 
resent every income level, every 
race, color and creed. They come 
together to run together, to work 
together, and to have a good time 
atthat, The L.A, LEGGERS are 
now accepting applications for 
registration for the 1992-1993 
training season: a 30 week pro- 
gram starting August | in Santa 
Monica. If you are interested in 
“going from the couch to the 
Coliseum” with the L.A. LEG- 
GERS’ run-walk training program, 
send a self-addressed stamped 
envelop to: L.A. LEGGERS Inc. 
3007 Washington Boulevard 
Suite 102 Marina del Rey, CA 
90292 Phone messages: (310) 
450-3915 


SCALE MODELS 


Ciena L. Johnson 
Scale Models is proud 
to announce the 
addition of a computer 
operated topographic 
cutting machine. This 
unique machine will 
enable as la produce 
polyurethane 
topographic scale 


models with a speed 
and accuracy 
unattainable by 
conveations! methods. 


LENN B. JORNSON 
SEALE MODELS 

221 W. Chapman iu 
roage, CA 02008 
TViN 
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roduct News 


Hewlett Packard has come out with the HP PaintJet 
XL300, a comparatively low-priced color printer. The 300- 
dpi printer can accomodate the same typefaces and 
page formatting as other Hewlett Packard laser printers, 
and has autoswitching between PC and Mac platforms. 
$3,495. 


Lexmark International, the branch of IBM that makes 
printers, is now offering its first Mac-compatible printers. 
The IBM LaserPrinter 10A prints at 600 dpi, while the 6A 
prints at 300 dpi. Both printers come with 39 fonts and a 
200-sheet input tray. LaserPrinter 10A: $3,995. 
LaserPrinter 6A: $2,695. 


At $125,000, not every architect may be able to afford 
the LaserCAMM (TM), a CAD-driven laser cutter which 
can cut and scribe non-metallic sheet material up to 1/4” 
in thickness, at a rate of 100 inches per minute. The 
manufacturer is Scale Models Unlimited of Menlo Park. 
San Francisco-based Envision Design Centers offers 
the LaserCAMM for manyr graphic applications. 
Envision Design Centers: (415) 434-8800. 


LanFast by UDS Motorola is a dial-in modem, allowing 
people from remote locations to hook up to the local-area 
network in their home offices. It features a high-speed, 
14,400-baud modem and an Ethernet LAN adapter in a 
single box. LanFast also contains a serial port for simul- 
taneous dial-in/dial-out functions. $1,995. 


Apple is offering a new CD ROM Drive that is less expen- 


sive and smaller than its previous model. The Apple CD 
150 has a 380ms average access time and a 64k buffer. 
The package includes a sampler disc with a listing of 
Mac CD ROM titles. $599. 


Hewlett Packard's HP ScanJet Ilp scanner sees the 
world in black and white and 256 shades of gray. The 
scanner has a native resolution of 300 dpi, but can be 
enhanced to 600 dpi. $1,395. Included in the package is 
a partly operational version of Caere’s OmniPage Direct 
OCR software, which can be used for 25 scans. 


L.A. Architect publishes information on new products as a service to readers. Mention of products in Product News does not represent an endorsement by either L.A. 


Architect or by the Los Angeles Chapter of the AIA. 


A wide variety of steel framing, lathing, plastering and wallboard materials 
are available for the architect and engineer to design wall and ceiling systems 


Complete and Accurate Details Should 
Produce Good Quality Construction 


for any situation. When the appropriate materials and combinations 
of them are properly detailed and specified—there isn’t any reason 


why the resulting construction shouldn't be of top quality 


It is up to the architect to clearly draw and detail and it is the 
subcontractor's responsibility to build and finish as required 


by the contract documents and applicable codes 


If there are questions as to which products or combinations of products 


can do the job best, contact your local information bureau. 


INFORMATION BUREAU 
Lath, Plaster & Drywall 


3127 Los Feliz Boulevard 
Los Angeles, California 90039 
Phone ( 213 ) 660-4644 


A member of the Intemational Institute for Lath & Plaster and the Westen Conference of Lathing and Plastering Institutes. 
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10219 25TH TERRACE COURT 
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DAVID BOUCHARD 


PHOTOGRAPHY 


+ Architecture - Quality Exterior and Interior 
Photography. 

+ Helicopter Aerial Views for Undistorted 
Photographs of Magnificent Projects. 

* Progress Photographs of Project 
Development for Residential or Commercial 
Property. 


Have Camera Will Travel 


Fax (818) 892-7190 
(818) 894-9400 © or toll free 1(800) 640-2475 
P.O. BOX 3453 Van Nuys, California 91407 
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Books 
Reviewed by Michael Webb 


Arquitectonica 

Introduction and text by Beth Dunlop; foreword by 
Philip Johnson; Washington DC: AIA Press, $55 hard 
cover, $40 paperback. 

Some of Arquitectonica’s best work has been done out- 
side of Florida - houses in Houston and Chicago, banks in 
Beverly Hills and Lima (Peru), audacious proposals for the 
US Pavilion at the Seville Expo and for the new National 
Library in Paris. But the partnership of Bernardo Fort - 
Brescia and Laurinda Spear remains best known for the col- 
orful icons they have created in and around Miami during 
their 15 years of practice there. Few architects have so well 
expressed the spirit and aspirations of a major city, fusing 
local tradition and Hispanic verve, hedonism and com- 
merce, tropical deco and Buck Rogers futurism. 

They got off to a splashy start, launching their new office 
with a pink and white waterfront house for Laurinda’s par- 
ents, and following that with a series of eye-catching con- 
dominium blocks facing out over Biscayne Bay. The Spear 
house and the Atlantis (with its punched-out sky court 
framing a red stair, blue whirlpool and live palm) were seen 
around the world and in the credits of Miami Vice. 
Architecture critic Beth Dunlop chronicled their meteoric 
rise in the Miami Herald and has provided the commentary 
for this lushly-illustrated anthology. 

Her crisp introduction explores the principal themes: an 
eclectic modernism, the inventive manipulation of simple 
forms, a witty defiance of logic and gravity. She discusses 
their use of collage, combining the sculptural and pictorial, 
and their success in energizing mundane buildings, creating 
billboards to lure speeding motorists in the ever-expanding 
suburbs. Brief notes introduce 40 selected buildings, which 
are illustrated with plants and color art of uneven quality. 
Standouts include the Mulder house in Peru (seemingly 
inspired by the art deco of South Miami Beach) and the 
taut, unpretentious house the architects created for them- 
selves and their six children in Coconut Grove. The Banco 
de Credito in Lima is a dazzler: see it before the Shining 
Path terrorists blow it up. The Miracle Center and Sawgrass 
Mills show how much fun shopping malls can be in the 
hands of spirited designers. 

It is too bad they have built so little here; LA could use 
more of their exuberant originality. Their Bank of America 
building in Beverly Hills enlivens one of the blandest 
stretches of Wilshire, and their proposal for the Westwood 
condominium corridor (ironically rejected as inappropriate) 
could only have leavened the stunning mediocrity of the 
high-rise graveyard. Hopefully this book will stir our local 
Savonarolas and encourage more of the adventurousness 
that is animating Miami. 


BRIDGING PAST AND PRESENT 

“Hardy Holzman Pfeiffer Associates: Buildings and 
Projects 1967-92” (Preface by Michael Sorkin; introduc- 
tion and interview by Mildred Schmertz) New York: 
Rizzoli International. $50 hard cover, $35 paper. 

In their first quarter century of practice in New York 
and, more recently, in Los Angeles too, HHPA have 
designed around 200 buildings and interiors in 30 states. 
Their inventive variations on almost every building type 
include some of America’s most joyful performance spaces 
and the sensitive adaptation of historic landmarks. Locally, 
their projects include the extension and remodeling of 
LACMA and the Central Library, the rehabilitation of City 
Hall and Union Station, Playful yet responsible, their best 
buildings reinterpret tradition and give Modernism a human 
face. 

I’m prejudiced in their favor because, for five years, I 
worked in the offices and auditorium they designed for the 
AFI in Washington, D.C. Built on the tightest of budgets, 
these tiny windowless spaces far outshone their grandiose 
neighbors in the Kennedy Center. Later, I curated an exhi- 
bition in the Smithsonian’s Cooper Hewitt Museum in New 
York, and marveled at how deftly they had created versatile 
exhibition space within the straitjacket of the old Carnegie 
mansion. 

Theaters and museums, and the adaptive reuse of grand 
and humble buildings are the firm’s specialties, and the best 
are shown to advantage here. The lobbies and service 
spaces they wrapped around two sides of the Ohio Theater 


Designer Office Space for Lease 
* Approximately 1,000 sq.ft. 

+ Perfect for small architecture firm 

* Many custom features 

* Central heat + air 

+ Prime La Brea location 


¢ $1,000 per month + utilities 
Contact: James Robie (213) 939-7370 


in Columbus transformed a gorgeous relic into a profitable 
performing arts center. The colorful exuberance of new 
auditoria in Eugene, Ore. and Anchorage, Ala., rivals the 
great movie palaces of the 1920's. Their restoration of the 
Rainbow Room restored the glamour of a New York leg- 
end, but they are just as good at creating exciting offices, 
schools, and health centers. 

Are their buildings too playful to win serious notice, asks 
Mildred Schmertz in her discussion with the three founding 
partners. Responds Norman Pfeiffer: “To get critical atten- 
tion in academia, architects must make stylistic commit- 
ments, hone the perfect thing, be constant to a frequently 
articulated philosophy.” Pragmatic and eclectic, HHPA’s 
work delights its users and enriches its surroundings. It may 
not impress the mandarins, and it cannot be summarized in 
a sound bite or a snappy headline. That only makes this 
book all the more valuable and rewarding. 


DRIVING OURSELVES CRAZY 

“The Car and the City: The Automobile, the built 
Environment, and Daily Urban Life.” Edited by Martin 
Wachs and Margaret Crawford. Ann Arbor: The 
University of Michigan Press. 

Twenty essays, based on contributions to an April 1988 
UCLA symposium, explore the urban impact of the auto- 
mobile, with special emphasis on L.A. A valuable resource 
for architects and planners, this anthology explodes some 
popular myths. Scott Bottles dismisses the conspiracy theo- 
ry that an unholy alliance of car makers and road builders 
bought up mass transit in the 1940s, in order to destroy it. 

Instead, he suggests, the new owners merely prolonged 
the agony, since the bus and rail companies had been 
declining in profitability and public esteem for four 
decades. Sandra Rosenbloom notes that trips by car out- 
number those by public transportation thirty to one, not just 
in L.A., but nationwide, and other authors make the case 
that without greatly increased urban density, mass transit 
will remain hopelessly uneconomic. Barton Myers, one of 
L.A.’s most thoughtful architect-planners, contributes “an 
argument for episodic urban congestion,” containing simple 
precepts for pedestrian-friendly development. 

Some of the essays are dry and academic, but the best are 
compelling. Historians recount how cars swiftly reshaped 
the design of houses and commercial buildings, fragmented 
families and neighborhoods, liberated and constrained 
women. Did you know that, for a month in 1920, the L.A. 
City Council forbade cars to park downtown, before a pub- 
lic outcry forced them to rescind the ordinance? Or that, 
until the mid- 1920s, women were encouraged to buy elec- 
tric cars (slow, short-range, and simple) and leave gasoline 
cars to men? Or—an idea that Dan Quayle might usefully 
appropriate—that Henry Ford restricted the width of seats 
in the Model T so that couples could not have sexual inter- 
course in them? 

Beyond such fascinating trivia are provocative specula- 
tions. Margaret Crawford compares the experience of dri- 
ving to that of television: “The world, through a television 
screen or a windshield, becomes two-dimensional, and sub- 
stance is reduced to the level of image, a strictly visual 
event that does not invite participation.” In such ways, this 
book stimulates our curiosity and enlightens us about the 
most indispensable and familiar of our everyday tools. 


NATURE TRANSFORMED 

The Architecture of Western Gardens. Edited by 
Monique Mosser and George Teyssot. Cambridge, MA: 
The MIT Press. $125. 

This anthology of 70 essays, plans and illustrations of 
every kind traces the evolution of the garden form the 
Renaissance to the present day. The Poetics of Gardens, an 
earlier MIT Press publication, could be read at a sitting as a 
briskly opinionated sampler of three architects’ favorite 
places. This is a weight companion to that elegant volume: 


scholarly, didactic, multifarious. First published in Italian, 
its emphasis is on Western Europe, but it range as far afield 
as Russia and Brazil, and several essays explore U.S. parks. 
Essential reading for landscape architects in search of inspi- 
ration from the past, it should also be a source of discovery 
and delight for everyone who loves gardens, 

Neither an encyclopedia nor a coffee-table book, this 
anthology stops briefly at Versailles, Stourhead and the 
Alhambra, but lingers in less celebrated gardens. Here was 
find the Villa Barbarigo in Valsanzibio, near Padua, with its 
rabbit island and labyrinth; the entrancing rococo park of 
Veitschochheim, near Wurzburg; and the formal Dutch gar- 
den of Het Loo, recreated from the original plans 150 years 
after its Baroque geometry was landscaped over. Other 
essays explored the impact of military engineering on gar- 
den design in the 17th century, and the influence of parks 
on French town planning a century later. Scaled plans intro- 
duce the four historical sections, making it easy to compare 
a dozen exemplars of each period, and to conduct an imagi- 
nary stroll from one vision of paradise to the next. 

Only the last section, entitled "Aspects of the 
Contemporary Garden: from the Leisure Park to Artistic 
Experimentation,” disappoints. Roberto Burle Marx is fea- 
tured, but not Isamu Noguchi, and there’s no mention of 
Lawrence Halprin or Martha Schwartz. Reminiscence not 
innovation is the theme; several of the essays are scrappy or 
marginal. Like the imaginary conversation among historic 
designers that concludes The Poetics of Gardens, this thin 
coda should be either revised or abandoned. 


Eric Owen Moss Book Signing 

Eric Owen Moss FAIA will sign copies of his recently 
published Rizzoli monograph, Eric Owen Moss: Building 
and Projects on July 18 at Hennessey & Ingalls. 

The monograph has prefaces by Wolf Prix and Philip 
Johnson, as well as an essay by Moss, “Which Truth Do 
You Want to Tell?” 


The bookstore is located in Santa Monica at 1254 Third 
Street Promenade, between Wilshire and Arizona. Parking 
is available at public garages on both Second and Fourth 
streets. 


One room, two chairs swinging from the ceiling by a rope, a nursery 
rhyme, a golden ball, a gurgling fountain, and the pervasive smell of fish 
compose “Lavendera Mexicana Empelotas”, Sylvia Salazar Simpson's 
installation for this year's Venice Art Walk. 

Salazar Simpson balances the energies between male and female, 
questioning the traditional roles of machismo and passivity, as two Chairs, 
one representing male, the other female, swing back and forth on ropes 
that are too short for the chairs to touch each other. 

Salazar Simpson chose two Spanish nursery rhymes for the text on the 
wails, to contrast with the blatant content of the chairs. The floor is cov- 
ered in glitter and flowers, (which does not (offer) enough serenity to 
mask the rotting and decaying materials, both colorful and repugnant. 

A fountain gurgles perpetually in the background, (representing) a plea- 
sure never consummated by the chairs, locked in their slow and endless 
dance. 

According to the artist, this installation, both controntational and inviting, 
‘alludes to what we know, you and |, obliquely, out on the periphery of our 
conscious awareness....” 

Michael Schneider 


COME TO HENNESSEY + INGALLS FOR BOOKS REVIEWED IN L. A. ARCHITECT . 


A RIZZOLI SPECIAL BOOK SIGNING: 


On July 18th from 2 to 4 p.m. 
ERIC OWEN MOSS 


will sign copies of his recently published volume 


ERIC OWEN MOSS: 
BUILDINGS AND PROJECTS 


Preface: Philip Johnson 
Introduction: Wolf D Prix 
Rizzoli $5000 hardcover, $35.00 paper 


HENNESSEY + INGALLS ART AND ARCHITECTURE BOOKSTORE 


HENNESSEY 
+ INGALLS 


ART + ARCHITECTURE 
B ° ° K s 


1254 THIRD STREET PROMENADE (just north of Arizona) 

SANTA MONICA, CA 90401 (310)458-9074 

OPEN MON-WED 10-6, THURS,FRI 10-7, SAT 10-5, SUN 12-4 

LA'S COMPLETE BOOKSTORE ON THE VISUAL ARTS AND CRAFTS 
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PEDESTRIAN PATHWAYS 

The new system of pedestrian pathways surrounding of 
Los Angeles Central Library in downtown L.A. The system 
is a happy event, and one long overdue, in an area where the 
act of walking ranges from inconvenient to dangerous, amid 
a freakish topography of a two-tiered road system (Bunker 
Hill), deserted office plazas, a lack of sidewalks and parking 
structures that make mortuaries look cheerful. 

Anchoring the pedestrian system are the steps at the foot 
of First Interstate World Center at Fifth between Flower and 
Grand. which were completed last year; true, they`re ugly, 
but the steps still fulfill their most important charge: to link 
Bunker Hill to Pershing Square on the south and the 
Figueroa office district on the west. More recently, the 
newly completed 550 South Hope Building by Kohn 
Pedersen Fox, just southeast of the library, offers further 
amenities to the street: through sensitive massing, this high- 
rise building manages to preserve the scale of the library cul 
-de-sac—a refreshing low-rise episode in a high-rise dis- 
trict. KPF has created a further amenity for the street, in the 
form of an open-air foyer on the south side of the lobby, 
which could become an animated urban park, such as Paley 
Park in Midtown Manhattan. KPF also provided stairs that 
lead east from Hope Street to a second-level courtyard 
behind the office building. The courtyard offers both a 
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Title 24 


Presented By: 
Evan Terry Associates P.C. 


Evan Terry Associates P.C. 
2129 Montgomery Highway 
Birmingham, AL 35209 

PH (205) 871-9818 
FAX (205) 87 1-9766 


For More Information or to Register: 


Manhattan-like refuge in which tall buildings serve as 
walls, and a pedestrian link to the terraces of the library's 
West Lawn, designed by Larry Halprin of San Francisco. 
Nearby, at Fifth Street between Grand and Olive, the 
recently completed Gas Company Tower by the L.A. office 
of Skidmore Owings Merrill—designed by then-principal 
Richard Keating FAIA, now principal of L.A.’s Keating 
Mann Jernigan Rottet—continues the pedestrian system to 
the east. The architect has found a way of animating the 
street through public art, in this case, the enormous Frank 
Stella mural, an open-air project which can be viewed from 
the street by passersby on both Grand and Olive. SOM 
architects further dramatize the street by pulling back the 
building from the Fifth Street corners, locating the stylish 
Sussman Prejza gas-company marquees at eye level and— 
most remarkable of all—actually providing seating at the 
edges of the building. The best part of this pedestrian net- 
work is to come when Hardy Holzman Pfeiffer’s scheme 
for the expanded Central Library is completed, and pedes- 
trians on Hope Street can walk north, straight through the 
magnificent library rotunda, out the rear of the building, and 
arrive at the foot of the First Interstate stairs. Now, if we 
can only find a way to keep people downtown after 5 p.m.... 
Morris Newman 
Correspondent, Progressive Architecture 
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Plan showing pedestrian pathways around downtown's Central Library; inset, Gas Company Tower, by SOM, continues relationship to street. (Gas 
Company Tower will be reviewed in a future issue of L.A. Architect). 


ADA & Facilities Compliance Seminars 


Three One-Day Seminars on the Americans With Disabilities Act 
Basic Facilities Requirements / Advanced Facilities Training / Public Entities 


Jayne Speich, author of CCAIA Title 24 / ADAAG Comparison 


and ADA consultant to OSA, will be participating in all three days. 
July 13-15, 1992 / San Francisco / Hyatt Fisherman's Wharf 


Seminar Fees: 


Regular: 
Early Bird: 


Include a copy of this ad with your registration to get the Early Bird Prices. 


REVIEWS 


Landscape 


I placed a jar in Tennessee, 

And round it was, upon a hill. 

It made the slovenly wilderness 
Surround that hill. 

Wallace Stevens, "Anecdote of the Jar”. 


JARRING PLACEMENT 
Review of The Poetry Garden by Arthur Golding AIA 


The manmade landscape is always a work of artifice, 
rarely of art. Garden art, the art of the garden, the garden as 
art - these are the subjects and the predicament of Siah 
Armajani’s walled garden at the Lannan Foundation. 

Artifice abounds at The Poetry Garden, where high- 
backed benches against the walls align up to 50 visitors into 
rows focused on a flower bed at the center of the 3,000- 
square-foot space. The grave-like scale of this central plot, 
the four small metal lecterns that rise from the low fence 
surrounding it, the floral profusion inside, even the little 
access gate for tending the flowers, all combine to evoke a 
memorial service, perhaps read by a figure from Dante 
Gabriel Rossetti. 

The garden’s ground plane is a miniature formal parterre, 
its patterned walks allowing only a few steps in any direc- 
tion. The overscaled benches--the backs on one side contin- 
ue up the wall like clapboard--and the large trees, including 
a California live oak, set in tiny lawn panels, make for a 
fluid, false scale. The garden feels like a depiction of some- 
thing rather than the thing itself. We are in an assemblage, 
or even a painted space. 

The text of Wallace Stevens’ poem, Anecdote of the Jar, 
in glazed ceramic letters, runs across the tops of benches 
and walls, its words and phrases broken arbitrarily as it 
turns corners. This physical deconstruction, or dismember- 
ment, of the poem is more like rap sampling than homage or 
meditation. Armajani is dissing Stevens. 

We are a long way from Tennessee. In one of a series of 
reversals of the poem’s terms, a row of blue-green glazed 
ceramic jars is ranged against the garden’s east wall: not 
one but many, not central but peripheral - up against the 
wall - marginalized. The jars are stacked two rows high; 
the upper row is upside down. Mechanical replication has 
replaced individual placement. 

The English imagery and materials of the garden, lawn, 
annuals, broadleaf deciduous trees, appear exotic in Los 
Angeles. A large native granite boulder at the street 
entrance, perhaps a gesture to the gardens of Japan and 
China, is placed to be cut by the entrance gate. The worked 
intersection of gate and rock is not a charged conflict 
between natural and artificial; it is clever, casual violence: 
low-energy, like keying the side of a car. 

Armajani has expressed his interest in “open, available, 
useful, common, public gathering places,” and this quasi- 
public space, however ironic its tone, is a welcome addition 
to the Westside. Bravo to Lannan, the artist, and Land 
Images, the landscape architects who ably assisted in devel- 
opment and execution of the design. 

The garden opened on a day of whimsical weather, rare 
in Los Angeles. It had rained that morning. The sun was 
shining; there were clouds. One sat on a bench, the trees in 
new leaf, the grass bright green, foxglove gaudy in the cen- 
tral plot. A fine mist, too light even to dampen a sheet of 
paper, drifted silently over the wall, tickling the ears, a 
reminder of why gardens are made. 

The Poetry Garden 

The Lannan Foundation 
5401 McConnell Avenue 
Los Angeles, CA 90066 
(310) 306-1004 


Seminar Training Entities 
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30-Year Transportation Plan: image. courtesy. LACTC. 


AN EPOCHAL CHALLENGE 
The 30-Year Integrated Transportation plan of the Los Angeles County Transportation 
Commission could become the regions most influential urban design document since the 
two Henrys (Henry Hancock`s survey of the old pueblo. Henry Huntington’s route map of 
the Pacific Electric Railway). An epochal challenge to the anti-urban blueprint of the free- 
ways. Turns our collective attention away from on-ramps and backyard pools to the streets 
and boulevards of the city. Burned but not buried, L.A. has a once-a-century opportunity to 
resuscitate its public realm for the many, rather than protect freeways for the few. 
Warning: There is a serious flaw in the plan, courtesy of a third Henry. The “Waxman 
Wiggle” diverts the Metro Rail Orange Line away from Wilshire Boulevard where it is 
sorely needed. along the La Brea-to-San Vicente corridor. Explaining his Miracle Mile 
roadblock. the Congressman cites methane safety concerns. These have been refuted by 
virtually every expert and agency, most recently in a hot new report by the city. 
Doug Suisman 
Director, Public Works; Adjunct Associate Professor, UC San Diego 


Doheny Mansion, 1900, Theodore Eisen and Chester Place; photo, Mitzi March Mogul. 


CITY FOR THE SENSES 

What I love that is uniquely L.A., and how it plays on my senses, is the sight of the 
ocean front. particularly when I’m having brunch with my wife at the Back to the Beach 
cafe while our children romp in the sand nearby; the sound of a quartet at the Doheny 
Mansion as part of the Chamber Music in Historic Sites series; the smell of jasmine, orange 
and mingled with a sea breeze as I sit at night in our backyard jacuzzi; the taste of a new 
dish at vet another ethnic eatery; the touch and play of the materials that compose the 
Watts Towers: and. when wanting an escape, knowing that just an hour away above Ojai is 
Matilija Canyon and its trails, springs and creek, and our cabin. 

What I loathe is the sight of people living in battered cardboard boxes, particularly in 
the shadow of vacant office buildings; the sound of car alarms; the smell of gasoline 
fumes: the taste of bland canapés at yet another self-congratulatory affair; the feel of the 
clammy handshakes of disingenuous developers; and knowing that wherever I am in L.A., 
it’s just 30 minutes to home, but I’m stuck in traffic and can’t get there. 

Sam Hall Kaplan 
Vice President, Janss Development 


Via Rodeo, 1990, Kaplan, McGloughlin, Diaz; photo, Judy Kern 


VIA RODEO - "FAUX STREET" 

My desire was to write about something that makes a positive, sophisticated statement 
about modern architecture in Los Angeles. It’s not that there isn’t any, it’s just that the 
good buildings are overwhelmed and overshadowed by the bad and the ordinary ones. The 
selection of loathsome structures is larger; L.A. seems to attract either experimental kooks 
or the worst embodiment of the eclectics. 

Falling into the latter category is Beverly Hills’ newest (manufactured) street, Via 
Rodeo. Like most of the rest of that city it is pretentious and deceptive. It’s an entry way 
masquerading as a street, or, as they say in Bev Hills, a “faux” street, with inappropriate 
architecture, really nothing more than an outdoor mall. During the 20’s and 30’s, foreign, 
exotic motifs were widely used in architecture, expressions of flights of fancy. Via Rodeo 
(that name!) takes itself far too seriously to be construed as a modern fantasy. Those who 
shop in the overpriced boutiques are, by and large, those who also visit the expensive shop- 
ping districts of Europe, which is where this sort of architecture belongs. Copying foreign 
historic styles is the mark of a wannabe. 

Expressing local, regional or even historic styles in a creative and comfortable way 
makes for good architecture. By contrast, a short distance away from Via Rodeo is the new 
Beverly Hills Civic Center complex, in which Charles Moore used Art Deco in both a 
restrained and playful way to create an interesting streetscape and atmosphere. Rather 
than trying to copy the Spanish Baroque of the City Hall, he chose a wholly different, but 
compatible style, which makes its own statement without competing with its neighbors. 

In Southern California, all things are possible. 

Mitzi March Mogul 
President, Art Deco Society of Los Angeles 


An outdoor cafe on Santa Monica Boulevard in West Hollywood; photo by Mitzi March Mogul. 
CAFE SOCIETY 

This is supposed to be about buildings, but my favorite place in LA is not a building. It’s 
the City of West Hollywood, now that outdoor cafes are legalized. 

The pleasure of sitting outdoors in our wonderful climate and emission-controlled air 
(tried any outdoor cafes in Paris or Florence lately? ...the air is filled with lead fumes) is 
more important than aesthetic concerns over individual buildings. However, I do love 
Chiat Day and feel sad about the unnecessary demise of the great Pan Pacific facade--the 
direct result of bureaucratic neglect. 

Tim Street-Porter 
Architectural Photographer and Writer 
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Hollywood Galaxy, 1991, Rothenberg Sawasy Architects; photo, Mitzi March Mogul. 


GHASTLY GALAXY 

Not only do we seem destined to repeat history as a farce, we build it. The explosions of 
public display that made up the glamor of Hollywood were first tragically buried by the 
very moths of development and desperate desire they attracted to their Kleig lights, and are 
now being resurrected as a constellation of ridiculously proportioned, malignantly bulging 
and harshly lit forms. Hard by Grauman’s Chinese, the Hollywood Galaxy mimics the 
massing of what is now Mann’s but dissipates it into commercial development staked up in 
paper-thin masks of stucco and glass. 

Instead of a courtyard, it provides a hole shot through with escalators. Go listen to the 
muzak pumped through the empty food court while atomic-strength fluorescents deter both 
crime and desire, and you will find the apotheosis of the minimall, grown to monstrous 
proportions and invested with all the dignity of a sitcom. 

Aaron Betsky 
Critic and Designer 
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Chiat/Day, 1992, Frank Gehry & Assoc 


CHIAT/DAY: A GIFT TO THE STREET 

In 1941, Joseph Cotten came to Hollywood to star in “Citizen Kane” and noticed that 
half the buildings on Ventura Boulevard were shaped like windmills and other exotica. In 
1959, Orson Welles wrote of L.A., in Esquire: “Architectural fantasy is in decline, the 
cheerful gaudiness is mostly gone, the more high-spirited of the old outrages have been 
razed or stand in ruins.” He deplored the “standardized impeccability, sterile and joyless,” 
that had taken its place. 

Frank Gehry (pace such sterile and joyless nay-sayers as Mike Davis) loves the street. 
His design for Walt Disney Hall (now under assault from the gray suits) reaches out to 
embrace the audience where the Music Center hunkers down behind its fortified podium. 
His offices for Chiat/Day on Main Street in Venice combine witty allusions and inspiring 
work spaces: here is a three-dimensional facade that addresses public and private needs. A 
stylized white cruise ship and copper-clad forest flank Claes Oldenburg’s matte-black 
binoculars, which serve as portal, pediment, and brise soleil. 

With a confidence few architects can muster, Gehry has ceded the centerpiece of his 
building to an artist. Across the street, Jonathan Borofsky’s clown is pinned like a butterfly 
to a genteel pastiche of Abbot Kinney’s Venice; decorative art applied to stage-set architec- 
ture. Chiat/Day offers more: a gutsy abstraction of pictorial forms, a respect for the scale 
and spirit of Venice as it is today, a place it’s fun to drive by and go to work in. 

Michael Webb 
Architecture Editor, L.A. Style 


Buerge Chapel, 925 Haverford, Pacific Palissades; Architectural Designer: Peter Snell (Architectural Museum 
Services); Landscape Design: Dennis Kurts, Peter Snell & Bill Buerge 


BUERGE CHAPEL AT ALDERSGATE ADULT METHODIST RETREAT 

I selected this non-denominational chapel because I like the literalness and carefulness 
that have gone into the realization of the building type, style and method of construction. 
The Buerge chapel is a Gothic Craftsman Revivalist that reads clearly as a chapel. It uses 
widely understood conventions to communicate with its users while also reinterpreting 
these conventions and finding new meaning in them, just as the best revivalist buildings 
always do. ` 

For example, the altar of the chapel has been reinterpreted as a massive riverstone fire- 
place. The building opens onto the surrounding garden, so that it acts as a sort of de facto 
garden pavilion, as well as a chapel. The Buerge Chapel was factory-cut by Timberpeg and 
trucked to the site where it was assembled. 
John Chase 
Principal, John Chase and Associates 


Downtown Pasadena; , hoto, Mitzi 'Aarch Mogul. 


PLACES FOR PEDESTRIANS 

The emergence of several pedestrian-oriented shopping and entertainment zones is a wel- 
come step in local urban evolution. These places are widely scattered: downtown Santa 
Monica, Burbank and Glendale, Sherman Oaks, Old Pasadena, and uptown Whittier have 
joined such longer-established centers of foot traffic as Westwood, Beverly Hills, 
Hollywood, Larchmont Village, and downtown Los Angeles’ historic core. 

Most are civic makeovers. Santa Monica and Burbank tore up older outdoor malls and 
redesigned them to allow some vehicular traffic. Glendale created mid-block passages and 
renovated alleys to bring human scale to a previously sterile downtown. Pasadena com- 
bined the latter elements with strong historic preservation to create an exemplary piece of 
urbanism. Whittier`s earthquake rebuilding and streetscape program retained the city’s 
small-town character. Sherman Oaks became vibrant through sheer commercial vigor rather 
than any formal design program. 

All this is heartening, but only a start. Hollywood’s and downtown's declining historic 
cores still need help. And is it naive to suggest that the burned business areas might be 
rebuilt in a more pedestrian-friendly form than drive-ins and mini-malls? 

John Pastier 
Writer and Consultant 
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The Burger That Ate L.A., 1989, Solberg and Lowe; photo, Architectural Drawing Collection, UC Santa Barbara. 


EATING LA 

One of L.A.`s great gifts to 20th century architecture is that of programmatic architec- 
ture—buildings which are out to sell merchandise via their image. Sometimes there was a 
one-to-one relationship between the form of the structure and its produce—an orange juice 
stand in the form of an orange; sometimes it sold its products by outrageous and delightful 
indirection—such as the 1926 famed Sphinx Realty—in the form of a sphinx. 

Fortunately, L.A.’s programmatic tradition continues to be as lively today as it was in the 
1920s and 1930s. It currently exists on two levels—one addressed to the architectural elite— 
such as one finds in several of the recent designs of Frank Gehry and Steven Ehrlich. More 
central to the tradition though, and a major addition to the city’s streetscape and architecture, 
is the “Burger That Ate L.A.” (designed in 1989 by Solberg and Lowe for its owner David 
Alderman). Here, for the first time within L.A.’s Program tradition, the designers have 
resorted to an image based upon one of L.A.’s major monuments—the L.A. City Hall. 
Through the suggestion of false perspective they suggest that not only is L.A. being eaten 
along with the adjoining hamburger bun, but there is an indirect hint that the whole city is 
fulfilling the prophecy that California would in due time slide into the sea. 

David Gebhard 
Professor, History of Architecture, UC Santa Barbara 
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Salick Health Care, 1992, Morphosis; photo, Michael Volk 


MORE FACIAL THAN SPACIAL 

Since its completion last year, I have driven by, walked into, and gone through the Salick 
Health Care Corporate Headquarters dozens of times and yet the conclusions I have drawn 
center very little on the building itself, but rather on its implications for current practice. 
Designed by the Los Angeles firm of Morphosis, the building is most intriguing not as a 
completed work of architecture but as a design strategy . 

The architects, upon being presented with an existing building with which to work with 
focused their efforts on performing an elaborate face lift. An apropos strategy in light of 
where and when they are working. The resulting transformation makes for the kind of 
before and after comparison that seems lifted from the pages of a health-club brochure. 
Indeed the seductiveness of the exterior seems directly proportionate to the banality of the 
interior. 

This is perhaps an overly harsh criticism of the building, but, for the sake of polemic, it 
exemplifies my point that an economically driven trend is in place wherein architecture is 
sacrificing the spatial in favor of the facial. Architects are giving up a lot and are partly to 
blame due to their own interest in producing photogenic work. This has become a criterion 
of success that may guarantee media dissemination but results in an impoverished experien- 
tial landscape. 

Jeremy Levine 
Writer and Designer 


LOVE IT 
OF 
LOATHE 
IT! 


L.A. Architect asked local critics to select a build- 
ing, piece of urban design or artifact that they either 
loved or loathed, and, in few words, explain why. 


Morris Newman, Amy Rennet, Mitzi March Mogul and Anthony George 
assisted with production of this issue. 


UNCIVIC CITY HALL 

Everything that’s obstructive, antiquated and unresponsive about our local government is 
epitomized in the architecture of the Los Angeles City Hall. Now more than 60 years old, 
City Hall’s design harks back to an era when L.A. was a big small town run by a cozy 
bunch of good old boys who felt strongly that government was no business of the ordinary 
Joe. The building’s dominant central tower, a brutally priapic off-white shaft, is a Daryl 
Gates giving the finger to the public good. The Mussolini-classical main entry on Spring 
Street is avoided by most of the visitors to City Hall. Its main function appears to be as a 
location for film and TV crews, serving as a stand-in for any pompous official architecture 
anywhere. 

Inside City Hall, the design is even less user-friendly than the exterior. The lobbies are 
dim with pretentious decorations, depressed by a feeling that hundreds of bureaucrats are 
hidden away in dark corners doing their best to make the average citizen's life as difficult 
as possible. Nowhere is there a sense that local government is open and accessible, and on 
your side. And it isn’t. 

Leon Whiteson 
Critic and Author 


City Hall, 1928, Austin, Parkinson, Martin and Whittlesey; photo, Mitzi March Mogul. 
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from the unhampered standards of a free press. That seems 
appropriate for Craig’s independent approach to his ele- 
mental achievements. Carl Maston was a conservative him- 
self inside his own progressive and romantic approach to 
modern architecture. What greeting of surprise might he 
extent to Craig aboard that gondola to the Heavens? I 
called Carl a dozen years or so ago to ask for his support on 
some issue or other. I started to explain who I was. “I know 
who you are,” he said. 

I was very flattered. After that he always gave me his 
support. But you can’t win them all at once anyway. You 
can just keep talking, and I had some good talks with him. 
Fred Lyman, AIA 


INTELLECTUAL RIGOR AND 
POETIC INSIGHT 
James Stirling 


James Stirling enjoyed Falstaffian appetites and while he 
carried his weight with grace, he also moved with a deter- 
mined assurance, as those by whom he felt slighted would 
eventually discover. Generous and ample in his enthusi- 
asms for good food, drink, and the places he liked, Jim 
heightened these pleasures for those who knew him. But 
they were the outward show of an urgent pressure to make 
buildings that was crossed with an almost disdainful pur- 
pose to do so without compromise. 

The first work was a rebellion against the accepted archi- 
tectural canon. We saw it as wholly heroic and new, and a 
near angry demonstration of the formal freedom which 
technology mastered could reveal, and yet still respond to 
human purposes previously ignored by the abstractors of 
modernism. These human purposes were not only served by 
new formal means, but also by the controlling presence of 
an idea about the building, which gave it purpose and 
unique organization. In this he resembled Kahn. Three ele- 
ments continued to characterize his work: an idea about the 
intellectual and poetic structure of the work, a humanizing 
impulse (which later emphasized contextual and historical 
influences,) and an affection for the sleek and constructed - 
arising from high technology and engineering. Stirling's 
architecture was able to mediate between the post-modern 
impulse to connect to the past, and the impulse to connect 
to the future through the formal implications of technologi- 
cal innovation. These two major themes of our contempo- 
rary moment in culture were explicitly addressed in his 
work with irony, innovation, and forceful emphasis. 

Despite the pleasures of his company, Jim could be diffi- 
cult and aloof with clients. If the humor and astonishing 
invention of his sketchbooks could somehow have spoken 
directly for him, he would have been granted every com- 
mission he sought. But, too often the power of the stubborn 
mind, and its disdain for compromise showed through, 
causing edgy clients to steer clear, and attracting students to 
him with innocent commitment. His talent and conduct 
made one proud to be an architect. 

He was one of the few who found a way for contempo- 
rary work to get into the fabric of a historical place without 
diminishing either the integrity of the new or the tradition 
of the context. Stirling allowed the ghosts of architectural 
history, and our love of their successes, to haunt his build- 
ings, but never to cheapen them with simulacrum. 

Certain of his talent and entitlement, bitter when deprived 
of the chance to build, demanding of himself, and exacting 
in his demands on opportunity, he was singular and exem- 
plary. The particular loss we feel when an artist goes too 
soon is not only for the person, but for work we will never 
now have from him. For this to happen is a bad death, how- 
ever grateful we are for what we do have left of his vivid 
presence and enduring achievement. 

Richard Weinstein 
Dean, UCLA Graduate School of Architecture and Urban 
Planning 


I am still absorbing the impact of the sudden death of Jim 
Stirling. It seems so strange, this man I didn't really know, 
to whom I owe so much. I was 24, naive, part of a more 
provincial L.A., and just out of school when I became 
aware of his work. I was completely overpowered by the 
Leicester, Oxford, and Cambridge triad (later it was 
Stuttgart.) Within a month I was at 35,000 feet on World 
Airlines. In situ, a new world opened up for me. I had no 
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Leicester Engineering Building, Leicester, 1964, Stirling and Gowan.0 


idea what I was seeing, little, if any, context with which to 
judge what I was sensing, yet it was so unequivocally clear. 
Expansive, a reaffirmation of my own (yet to be defined) 
aspirations. 

Architecture has lost one of its most committed and pas- 
sionate individuals. The way in which I admire him now, 
looking back, has as much to do with the work as it has to 
do with his independence, his insistence on maintaining his 
Liverpudlian petulance, his wariness of accommodation, his 
"difficult" personality, his understanding of the need for dis- 
tance as a required condition for one's critical work, and his 
absolute refusal to cave in to that position. 

I would like to thank this most gifted man for all that he 
has given to me and to those of my generation who are 
struggling to find our way in these complicated times. 
Thom Mayne, AIA 


When Jim Stirling first visited Yale in the sixties, we stu- 
dents followed him around as if he were the Pied Piper. In a 
way, he was. His buildings combined intellectual rigor with 
poetic insight, and his drawings seemed made in techno- 
heaven. 

When he arrived he was initially consumed with the pur- 
suit of, and, after acquiring it, lost in admiration of an 
Accutron watch. This revolutionary device, a technological 
wonder that looked the part with its brilliantly-colored radi- 
cal innards on display, was mass-produced high technology 
high design for everyone. It was perfect in every way. 

A vital force, a man of great enthusiasm, subtle percep- 
tion, penetrating intelligence and strong opinions, he didn't 
mince words. He was the very opposite of the tasteful prep- 
pies that still seem endemic in architecture schools. 

One night, after consuming much beer, Stirling was 
walking along with a gaggle of us students in tow. Arriving 
at Rudolph's exhibitionistic A&A Building, with its fussy 
corduroy concrete, Big Jim delivered a stream of excess 
beer and architectural criticism at the building: piss on this. 
Arthur Golding, AIA 


An Architectural fact. 
Independent. 
Vulnerable. 


Venerable. 


Moved language in space and time 
Out of time. 


What's a life? 
What a life. 


James Stirling. 
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'NO GUN STORES, 
NO LIQUOR': Children's 
Visions For a New LA. 


By Morris Newman 


Shirl Buss conceived her course in training architects 
to teach architecture to children months before the 
events of April 29. But when the riots intervened during 
the course, Buss simply incorporated the civil unrest 
into the lesson plan. 

Buss, a Ph.D candidate at UCLA’s Graduate School of 
Architecture and Urban Planning, is currently teaching 22 
UCLA grad students in the course, which is being offered in 
as part of the “Student Visions for Architecture” program in 
the sponsored by the LA/AIA Associates on behalf of Los 
Angeles Unified School District. The architects and grad 
students in Buss’s class, in turn, have formed teaching 
teams and have gone into inner-city elementary schools. 
Buss sees the class room encounters between school chil- 
dren and architects as “an opportunity to get in touch with 
children as potential actors in the urban milieu. They are 
taking what we teach in the class into the community.” 

When the riots interrupted what was to have been the first 
week of classroom instruction, Shirl drafted a memo to her 
student teachers on how to handle the subject of the riots in 
the classroom discussions with children, many of whom had 
seen the devastation at close range. 

She went on to observe that the nature of classroom 
work” often enables children to reduce the environment to a 
smaller, more manageable scale, so that they can exert some 
control and manipulate the setting according to their own 
needs. She went on to suggest “special projects might be 
designed to allow the children to brainstorm about healing 
the torn social and built urban fabric,” such as projects 
encouraging “active thinking about rebuilding the city, 
socially and physically,” and ones promoting “critical think- 
ing and creative problem solving around these issues. 

One student, Jackie Irving, a native Kenyan who is in her 
second year of the architecture program, conducted classes 
for sixth-grade children at the 93rd Street School, near 
Watts. Less than a week after the riots, Irving asked the 
children what they wanted built or rebuilt, as well as what 
they didn’t want. Definitely to be built was an amusement 
park, since Disneyland was too far away. The children also 
asked for warehouse-style grocery stores, more fire stations 
and more places for children to hang out after school. “A 
surprising number of children wanted homeless shelters to 
be built,” Irving reports. Definitely not to be rebuilt, accord- 
ing to the sixth graders, were gun stores and convenience 
stores that sold liquor. 

After writing up the list, Irving divided the children into 
teams to write up rebuilding programs. One group designed 
the amusement park and locating both a homeless shelter 
and a job- training center next to the rides. In contrast to 
Irving’s social-activist approach was the “aesthetic and crit- 
ical” approach of Rick Abramson, an architect currently 
enrolled in UCLA’s M. Arch II advanced graduate study 
program. “We are focused on creativity through abstract 
expression,” he says. Instead of targeting the riots as a topic 
for classroom discussion, Abramson and his teaching part- 
ners chose to create project-oriented work, “we allowed the 
children to express themselves in creative work.” 

Abramson is teaching in the Baldwin Hills Elementary 
School, a magnet school with children from a broad social 
cross section. “We have tended to keep our exercises cross 
cultural or a-cultural,” he says. 

The Baldwin Hills students built what Abramson 
describes as a “huge fantasy island of cardboard.” In this 
exercise, the children design both the environment—the 
island— and the creatures to inhabit it. “One girl in particu- 
lar came up with this creature, which had one eye, one ear, 
and a horn. The creature also had something strange which 
fascinated us: a funnel-like device, shaped like an hour- 
glass. The creature would suck in food through this device, 
“compact” the food and store it in the lower compartment, 
so the creature would never be hungry. The creature also 
generates all its own energy.” This led to a discussion, in 
turn, about heating, cooling, security and other building sys- 
tems, “so were able to make the connection back to archi- 
tecture,” says Abramson , who adds he is now interested in 
continuing in children’s education as a result of his class- 
room experiences. 
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Craig Ellwood, Carl Maston, James Stirling: 
Three Architects Remembered. 


House for Dr. Lappin, c.1949, one of Craig Ellwood's early Frank Lloyd 
Whight-influenced house designs. Photo by Julius Shulman, Hon. AIA 


INTEGRITY, DISCIPLINE AND 
ELEGANCE 
Craig Ellwood 


One of the treasures of my life: having known Craig since 
his early years. Even during his work with drafting for one 
of the pioneer construction firms in this area, his creative- 
ness was emerging. 

My first project with him was the Dr. Milton Lappin resi- 
dence on Motor Avenue. The enclosed contact prints reveal 
influences of Wright; but that did not last long for the period 
after that of 1949, when the house was designed, marked the 
advent of the use of steel framing by Raphael Soriano and 
Pierre Koenig. Craig’s refinement of the use of steel had a 
tremendous reception with both the public and the profes- 
sion. 

He earned the respect of all with whom he crossed paths. 
I used to comment to him: Craig, you do not act like an 
architect! His quiet and reserved personality pervaded his 
life: truly a noble gentleman! 

Julius Shulman, Hon. AIA. 


For thirteen years I was associated with Craig Ellwood 
and feel indebted for the opportunity he gave me to direct 
his design staff and work on projects that have become a 
part of the Southern California heritage. 

During those years he provided an arena for many young 
architects to contribute to an atmosphere of vitality and cre- 
ativity in the idiom that became recognizable as the Craig 
Ellwood style. This work, which indeed was a team effort, 
was by a group that was dedicated to doing an architecture 
of structural clarity which continues to be an energizing 
experience for me. I will always be grateful to Craig for his 
sense of humor, his good taste and his love for life. I espe- 
cially thank him for trust in my design and the warm rela- 
tionship we had those many years. 

My love to you Craig and all the Craig Ellwood 
Associates. 

James Tyler, Architect 


Craig Ellwood was my hero! Back in the good old days 
at Pratt Institute, we all looked forward to the next issue of 
the architectural magazines to find out what Craig and his 
California buddies were doing with Case Houses and the 
like. When I came to California, one of the first things that 
happened to me was to meet Craig at some AIA function. I 
told him that he was, in fact, my hero. and Craig seemed a 
little embarrassed as we were not all that far apart in age. 

Craig was a warm, approachable person who didn’t mind 
poking some fun at himself on occasion. I remember two 
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such times; one where he described his anxiety at going to 
an interview with the Bank of America Board of Directors. 
His concern was that they were “obviously” conservative 
folks and he, with his beard, was not. So he shaved off his 
beard and went to the interview. To use Craig’s words 


“When I came into the room, I saw that six out of nine of 


those ‘mothers’ had beards!”. 

On another occasion, Craig was describing how much 
time and meticulous effort he spent on design details. He 
went on to show, through slides, pictures of a ‘open fire- 
place’, with glass on three sides, that he had spent an inordi- 
nate amount of time detailing. When that slide came up on 
the screen, he said “You will notice what looks like cracks 
in the glass. Well, they are cracks”. His next slide was an 
improvement, he said, on the first design. It, too, was a glass 
enclosed fireplace for which he had specified tempered 
glass. A definite improvement in concept! Craig noted that 
in this slide that “There were little things that looked like 
cracks in the tempered glass that were, in fact, cracks.” He 
admitted that was the last of his glass enclosed, open fire- 
places. A pretty honest confession for a “Super Star” archi- 
tect to make to a large group of his peers. 

Craig Ellwood’s office has left a legacy of really fine 
architecture for those of us in Southern California to visit 
and to see, and I trust that we all appreciate the design hon- 
esty associated with his name, if not always his style. I 
haven't seen Craig in a couple of years, but it saddens me to 
know that I won't see my hero again. 

Donald C. Axon, FAIA 


I was Craig Ellwood’s associate for administration from 
1966 to 1973, responsible for contract document preparation 
and construction administration. 

I remember the years in Craig’s office as the happiest and 
most professionally satisfying of my career. The buildings 
we did were rooted in the principles of structural integrity, 
discipline and elegance that Craig championed so eloquent- 
ly, and were a pure joy to draw and construct. 

He said that his prime objective was beauty through order. 
I believe he made it—and then some. 

Robert E. Bacon, AIA Emeritus 


A RARE SPECIMEN 


Carl Maston, FAIA, in front of his newly-completed house, 1962. Photo by 
Julius Shulman, Hon. AIA 


Carl Maston, FAIA 


A rare specimen among architects. He persevered in his 
consistency of objective and HONEST consideration of his 
clients needs and programs; not one dollar was diverted to 
reflect whims or pseudo "tricks" of dubious value. 

Since the early 1940's, Carl and I spent considerable time 
working closely to project his design statements. Among the 
architectural press throughout the world, his projects were 
widely published and highly respected. Carl asked at one of 
our last meetings: "I wonder, who are present day architects 
working for? Why the false facades, the sham of pretence in 
their feeble and insincere foibles in the name of architec- 
ture!” 
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I trust that the new generations of architects will not for- 
get Carl - that his work will be studied and revered 
Julius Shulman, Hon. AIA 


I have known Carl Maston, FAIA for most of the twenty- 
three years that I have been in Southern California. Not very 
well, but his presence was always there for people to look 
up to. 

Carl: has, in a long and successful career, served the 
Institute, the profession and society in a variety of ways. He 
served five-year terms for both the Board of Zoning 
Appeals and the Planning Commission of Los Angeles and 
in 1985, was the recipient of the CCAIA Public Service 
Award. 

In addition to his outstanding practice, Carl served as a 
visiting critic at the University of Southern California for 15 
years, combining his teaching skills, his personal example, 
and his sensitive, creative design style to influence a gener- 
ation of young architects who have, themselves, become 
leaders within the community and the profession. 

I feel privileged to have had that small opportunity to get 
closer to a genuine role model for architects and for com- 
munity citizens, and to work for what I still feel would have 
been a deserving National honor. My condolences to his 
family; I know that they will miss him as will I. 

Oh, by the way Carl, I still have your Picasso book that 
you loaned me. I will get it back to your most gracious wife, 
Edith. 

Donald C. Axon, FAIA 


Carl Maston enjoyed being challenged intellectually and 
architecturally. The buildings he designed were sensitive to 
the way in which the physical environment affects an indi- 
vidual. His skills at designing personal space were evident 
in residences he designed. He was able to bring the owners’ 
personal poetry to the visual image his residential clients 
enjoyed. His award-winning public buildings are imagina- 
tive, orderly, and upbeat. 

Carl’s service on the Zoning Appeals Board and his 
many years on the City Planning Commission show the 
interest and effort he contributed to the public environment. 
I enjoyed serving with him on the Chapter Ex-Com and 
later sought his advice on Chapter and CCAIA affairs. The 
AIA can be proud of Carl. 

Morris D. Verger, FAIA 


Many of us have been very fortunate. We could call him a 
friend. 

In his professional life spanning more than fifty years, 
Carl earned the unstinting respect of his peers for the high 
quality of his work and at the same time unconsciously 
developing an almost cult like veneration among his clients 
for Carl himself. Carl gave more than a full measure to his 
practice, to his teaching, to his years of public service, to his 
years of professional service -- truly an architect's 
Architect. 

Of Carl Maston, Emerson said it best... 
To appreciate beauty, 
To find the best in others, 
To leave the world a bit better, 
To know even one life has breathed easier 
because you have lived, 
This is to have succeeded. 
Frank Gruys, AIA 


It’s disconcerting to read one day that Craig Ellwood is 
gone and a day or two later that Carl Maston has followed 
him. Their work was not similar. They were just two archi- 
tects with high standards. 

In the early days of L.A. Architect we published a story, 
which Tim Vreeland had prepared, on Craig Ellwood’s Art 
Center. As Craig was not a licensed architect at the time, I 
feared criticism from a particularly conservative and out- 
spoken member of the Chapter. Tim said, “If he wants to 
write about the work of licensed members, that’s fine with 
me. I want to write about Craig Ellwood’s school.” Thus 
was solidified the L.A. Architect approach to architecture 
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given to politicians. He commented that 
there is a generally mistaken perception that 
developers and lobbyists love dipping into 
their pockets and giving money away. 
Brown suggested getting rid of campaign 
funds totally. Ring agreed, representing the 
developers in saying that they are ‘sick of 
getting political solicitations.” 

In response to Sandy Brown’s desire to 
get rid of behind-the-scenes lobbying, 
Heilman said that the information from both 
lobbyists and community activists should 
assist politicians in making informed deci- 
sions. Bob Stern offered the opinion that 
developers should have access to decision- 
makers, but that the community should 
know about the meetings and have the same 
access to decision-makers. Heilman noted 
that private meetings were often most pro- 
ductive in promoting understanding about 
proposed projects. 

Ring said that there is an image of secrets 
passing in private discussions, but that real- 
ly “very little goes on behind closed doors 
that couldn't be heard by others.” Sandy 
Brown asked, “Did Doug just say I could 
come and sit on his meetings?” Ring 
replied, “Yes!” 

Inefticiency and abdication of leadership 
and responsibility were blamed as the cul- 
prits in the development process rather than 
dishonesty among the majority of individu- 
als. Term limitations were offered as one 
solution, which Heilman disputed because it 
forces the community “to get rid of the peo- 
ple who have developed a perspective." 
The panel and the forum in the Q&A por- 
tion of the program complained that the role 
of the Planning Department in Los Angeles 
has become procedural and regulatory 
rather than visionary. 

The consensus of the panel, community 
activists, developer advocates, decision- 
makers, as well as the participating audi- 
ence was that long-term comprehensive 
objectives to benefit the community should 
be paramount in the decision-making 
process for development. Bob Stern defined 
these objectives as the economic, social, 
and aesthetic considerations which would 
affect the future of the community. 
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PRESERVATION 


By Mitzi March Mogul 


National Coalition of Art Deco Societies 

Ten organizations concerned with the 
preservation of Art Deco across the United 
States have banded together to sponsor the 
creation of the National Coalition of Art 
Deco Societies (NCADS). Art Deco 
Society, Los Angeles, is one of the spon- 
sors of the new coalition. 

Goals of the newly-formed NCADS 
include the exchange of news and informa- 
tion, support for each other’s local preser- 
vation efforts, and the creation of a 
“Preservation Alert Network.” NCADS 
will also seek ways to have a voice in 
national preservation issues. Part of the 
NCADS initial effort is a national cam- 
paign to help sponsoring organizations 
recruit new members, as well as to encour- 
age the creation of Art Deco Societies in 
cities which do not currently have active 
organizations. 

Contact Mitzi March Mogul at (213) 734- 
9980 for further information, 


Damaged Historic Buildings in Pico 
Union and South Central 
Initial research has indicated that archi- 
tecture in South Central and Pico-Union is 
more significant that anyone was aware of. 
Building and Safety is taking a wholesale 
approach to clearing the affected proper- 
ties; the buildings are not within the juris- 
diction of Cultural Affairs, as they are not 
nominated or designated landmarks. There 
is no process to determined those which 
may be architecturally/culturally/historical- 
ly significant to the community. 
Government representatives often say 
that people don’t care about “old build- 
ings,” that there is no popular support for 
historic preservation. My experience has 
shown just the opposite. It is the govern- 
ment representatives and self-appointed 
spokespeople with their own agendas who 
frighten people into believing that preser- 
vation will be bad for them. 
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The real work remains with the City 
Council, and I will be pursuing that in the 
coming weeks. If the City Council declines 
to take action, there will be little hope for 
the buildings. A lucky few may make it, but 
preservation as a tool for economic revital- 
ization requires more than luck. 

Los Angeles wants to be a world-class 
city. If it wants the world to take it serious- 
ly, it had better start to respect itself. 

Anyone interested in becoming involved 
in this effort is asked to contact Mitzi 
Mogul at (213) 734-9980. 

Some notable structures damaged in the 
recent riots: 

*5843 S. Vermont. Architect : 
Eisen, 1930. 

*5800 S. Vermont. Architect: Walter 
Hagidohm, 1928. 

°8526-34 S. Vermont. Architect: Harry 
Helliwell, 1920.; 

°4060 W. Pico. Architect: A.H. O'Brian, 
1924. 

+2070 W. Jefferson. Edwin F. Rudolph , 
1934. 

*1911 W. Adams, 1929. 
4431 W. Adams. 
Goodman, 1928. 

©2656 S. Western., ca. 1928. 

4831 S. Western., ca.1930. 

©3793 Arlington, (at Rodeo Rd.), ca.1928. 
*Pico and Alvarado, ca .1926. 

«Seventh & Union, ca. 1924. 


Walker & 


Architect Frank 


LETTERS 


LA. Architect Wooed 

I always look forward to seeing each 
month's new edition of L.A. Architect 
arrive in the mail. 

Some of the opinions included in the 
post-riot “dialog” section were particularly 
intriguing. I was especially interested in 
Michael Pittas proposal for temporary 
structures. 

It’s too bad that the L.A. Times doesn’t 
understand that interest in these issues is 
not limited strictly to design professionals 
and that it has a responsibility to educate 
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the public about the built environment. 
Please keep up the good work. 
Councilman Michael Woo 


Riot Response from Lautner 

To quote ex-Supreme Court Justice 
Marshall: “Power, not reason, is the curren- 
cy of decision making for the Supreme 
Court.” So now, with no liberals on the 
court, justice and progress for the people 
are impossible. 

Ueberroth has been put into power so 
that no-one loses any rent. (I call it prema- 
ture pragmatism—it kills all ideals.) The 
hell with the people and good living, etc. 

We have no (democratic) values; we 
have feudalism. Ninety percent of the peo- 
ple have 1 percent of the money. Cousteau 
says $42 billion would fix the whole world; 
that equals 5 percent of our $900 billion 
war budget. On with Bush and the status 
quo! 

Anyway, keep at it. 
John Lautner, FAIA 


Heinous Crime 

As chairman of the “licensing task force” 
of the AIA/LA, I was disheartened to read 
in the June 1992 (p.8) L.A. Architect the 
title of “architectural designer” attached to 
the name “Geoffrey Collins” on an article 
entitled “Mayor’s Housing Call Revision”. 

The State Board of Architectural 
Examiners for the state of California has 
issued a number of titles that are not 
allowed to be used by non-licensed archi- 
tects and one of those titles “Architectural 
Designer”. Furthermore, it is a misde- 
meanor punishable be a fine of not less than 
$100 nor more than $1000, imprisonment 
for six months. 

I am enclosing a copy of subsection 5536 
of the State Business And Professions Code 
for reference. I do not know Mr. Collins, so 
this is not a personal matter. 

William Krisel, AIA 
Chai 
Licensing Task Force 
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John Paul Scott, Walt Disney 
Imagineering; Robert J. Burman, Robert J. 
Burman Architects; Jon Brouse, Jon 
Brouse Architect; Daniel C. Pun, Gin 
Wong Associates. 

Re-instated: 

Edwin Maltz, Facilities Engineering 
Corp., Ernesto Luege, Ernesto Luege 
Associates; Craig B. Semingson, Rochlin 
Baran & Balbona Inc., Eung-Chung Kim, 
Architeck Co.; Vanderbilt Buckner, Turner 
Construction; Michael Mauno, California 
Federal Bank; Kenneth S. Lui, Lee 
Burkhardt Lui Inc.; Erich A. Burkhart, Lee 
Burkhart Lui Inc.; Sharad Mulchand 
Mistry, Gannett Fleming Inc.; Louie L. 
Batonmalaque, L.L.B. & Associates. 
Emeritus: 

Wallace V. Langford. 

Student Affiliate: 

Lee Benedict. 
Professional Affiliates: 

Patricia 1. Bird, BKM; Morris Newman, 
Progressive Architecture; Scott Ellingson, 
Milgard Manufacturing; William Zolg, 
Chalmers & Zolg. 

Chapter affiliate: 

Louis A. Rossetti, Rossetti Associates. 
Chapter Transfer: 

Russell Harris, transferring to Coeur 
D'Alene, Idaho 
Associates: 

Brett L. Detmers, Design House; Fides 
Dayandayan, Children’s Hospital; Gino 
Polizzotto, Gino T. Polizzotto Designer; 
Jim L. Lontoc, Devin Co. Inc. 

Reminders to Members: 

For those of you who have not paid dues 
this year, please contact Nicola K. 
Solomons at (213) 380-4595 as soon as 
possible. Any firm wishing to make an 
address change for our 1992/1993 directory 
should fax the changes to (213) 380-6692. 
If you would like to have your firm listed 
as a minority firm with CC/AIA, please 
confirm this by fax to the above number. 
The Allied Professions have re-grouped 
and will be sponsoring a variety of semi- 
nars, so be on the lookout. 


NOMINATING 
COMMITTEE 


The Nominating Committee welcomes 
suggestions from the membership regard- 
ing available positions for the 1993 
AIA/LA Board of Directors. Please con- 
tact the Chapter office. 


PEOPLE AND 
PROJECTS: 


Joel Yee Design Principal: Urban plan- 
ner and landscape designer Joel Yee has 
joined LPA as a design principal. 

JFPA Master Plan Complete: Johnson 
Fain and Pereira Associates of Los Angeles 
report that the firm’s master plan for the 
230-acre CNS resort on the northeast coast 
of Saipan is completed and has received 
entitlements. The project is organized 
around a procession of sub-tropical ter- 
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raced gardens, and includes a 504-room 
Hotel and Golf Club overlooking the 
Pacific, an 18-hole golf course, confer- 
ence facilities, health facilities and land- 
scaping. 

Relocation: Kyun Kim AIA, vice 
president and chief architect at Ellerbe 
Becket Inc.’s Minneapolis office, has 
relocated to Los Angeles. In addition, 
Thomas N. Goffigon and Robert M. 
Prendergast were named as vice presi- 
dents in the same office. 

Award for CRSS Architects Inc.: 
The Los Angeles office of CRSS 
Architects Inc. won Southern California 
Edison’s Design for Excellence Award in 
the commercial category for the Plaza 
Tower office building at South Coast 
Plaza in Costa Mesa. The tower is a 21- 
story, 475,000-square-foot building clad 
in stainless steel building, designed in 
conjunction with Cesar Pelli & Associates 
of New Haven, Conn. The building won 
the award for such energy-efficient fea- 
tures as Occupancy sensors, programma- 
ble timers, energy management system 
and thermal energy storage. 


CALIFORNIA KITCHENS 
AND ANIMALS 


Come to “An Evening at California 
Kitchens Inc.” on July 22. California 
Kitchens is to hold demonstrations of 
appliances by factory-trained chefs. You 
can wander from kitchen to kitchen, sam- 
pling the result’s of today’s most innova- 
tive cooking methods, including induc- 
tion, convection, microwave, microther- 
mal and indoor. See also how the appli- 
ances perform in model kitchens, and talk 
to factory representatives. An added 
attraction is the Wildlife Waystation, a 
refuge for abused, orphaned and aban- 
doned wild animals, will have an exhibit 
of several animals at the LA/AIA open 
house. Wildlife Waystation will offer free 
tour tickets of this unique facility in the 
Angeles National Forest. 

The event is to take place on 
Wednesday, July 22 from 6 to 9 p.m. at 
2305 W. Alameda Avenue, Burbank, 
91506. People interested in attending can 
get further information by calling 
California Kitchens at (818) 841-7222 or 
(818) 786-2060. 


2250 ROSECRANS AVE 
(714) 738-1314 


ENERCAL 


ENERGY CONSULTING 


Our service will make an impression on you. 


ITALIAN DESIGN AT 
AIA/LA 


Italian Glass Block Designs will be 
introducing their new wood-framed glass- 
block, "WoodGlass", at the LA/AIA 
Chapter office on July 28th and 29th. 

Call Nicci Solomon for reservations at 
(213) 380-4595. 


SURVIVAL THROUGH 
DESIGN: 


T he Debate Continues 

The International Congress of Survival 
Through Design: The Second Generation 
took place in Dallas on June 10-12, as part 
of the national AEC convention. The pur- 
pose of the congress was to identify avail- 
able data bases and computer methodolo- 
gies which would lend themselves to the 
proliferation of concepts explored by 
Neutra is his 1954 book, Survival Through 
Design. 


SHULMAN ARCHIVES 
BORN 


Los Angeles architectural photographer 
Julius Shulman, Hon. AIA, has created the 
Julius Shulman Archives Of Architectural 
Photography and will make images avail- 
able to local design writers. 


COMPETITIONS 


The Leading Edge—Energy- 
Responsive Design Competition is calling 
for entries. The competition is designed to 
work cooperatively with energy-efficiency 
programs being offered by the South 
California Edison Co., through its 
Welcome Home Program and the Southern 
California Gas Co.’s Five Star Energy 
Saver Program. Both programs provide 
incentives to builders to upgrade construc- 
tion of residential housing to exceed the 
State Building Energy-Efficiency standards 
in Title 24. 

Eligible to enter are architects, builders, 
developers, land planners, building design- 
ers and landscape design professionals. 

Entry forms are available from Nicola 
Solomons, AIA/LA, 3780 Wilshire Blvd., 
Suite 900, Los Angeles, CA. 90010. (213) 
380- 4595. FAX: (213) 380-6692. 


FULLERTON CA 92633 
FAX: (714) 738-7355 


TITLE-24 


Left: innovations in Housing - Plywood house pro- 
ject by Jeffrey M. Smalley AIA and Dirk Thelen of 
Smalley Architecture of Los Angeles received a 
Citation of Merit in the Innovations in Housing compe- 
tition sponsored by The American Plywood 
Association. The competition, sponsored in conjunc- 
tion with Better Homes and Gardens, Builder and 
Progressive Architecture magazines, called for the 
design of a three-bedroom, two-bath, 2,500 sq.ft. 
home in the Pacific Northwest for middle-income, 
move-up buyers. The entries were required to incor- 
porate APA-rated siding and other wood products and 
systems in esthetic and structural applications in a 
way that explored the materials’ potential. 


Affordable Living/Building a City of 
Neighbors is a multi-family housing com- 
petition organized by San Diego Housing 
Commission, with assistance from City of 
San Diego Planning Department, the San 
Diego Community Foundation and the San 
Diego Chapter AIA. 

For more information, all 
Baxter at (619) 525-3610. 


AWARDS 


The Chain Link Manufacturers Institute 
(CLFMI), Washington D.C., announces 
that nominations for the 1992-93 Design 
Award are open through November 1, 
1992. 

The CLFMI Design Award is given 
annually for unique usage of chain link 
fence materials. The award, a specially 
designed plaque, is present to the winning 
architect and the installing contractor. 
Previous winners include Frank Gehry 
FAIA of Santa Monica, Arai/Jackson 
Architects of Seattle, and, most recently, to 
Don M. Hisaka and Associates of 
Cambridge, Mass. 

Call Mark Levin at (202) 659-3537 for 
an application. 


Brenda J. 


WESTSIDE URBAN 
FORUM 


Is Ethics a Major Issue in Land Use 
Decisions? 
Report by Ellen Cohn 

Mark Winogrand, Community 
Development Director of Culver City, 
moderated a panel composed of community 
activist Sandy Brown of the Westside 
Civic Federation; Councilman John 
Heilman of West Hollywood; real estate 
attorney Doug Ring; and Bob Stern, Co- 
Director and General Counsel of the 
California Commission on Campaign 
Financing. Questions raised included: 
* “What is considered ‘ethical’ behavior in 
land use matters?” 
. “Who should be able to talk to whom, and 
when?” 
+ “What is the relationship between local 

elections and developers, community 
groups, and consultants?” 


The development process seemed to 
dominate the discourse rather than the 
ethics of development, particularly regard- 
ing a breakdown in the public trust of the 
planning process. John Heilman stated that 
decision-making is influenced more by 
political campaign issues than personal 
financial gain. 

Doug Ring agreed that campaign money 
creates greater dilemmas than honorariums 


REQUEST FOR PROPOSALS 
CITY FACILITIES TRANSITION PLAN 
FOR COMPLIANCE WITH THE 
AMERICANS WITH DISABILITIES ACT 


The City of West Hollywood is requesting 
proposals from architects, landscape archi- 
tects, and disability specialists to evaluate 


City facilities, including parks and buildings, 
to determine whether a Facilities Transition 
Plan will be necessary; and to prepare a 
Facilities Transition Plan if it is determined 
that one will be required in order to comply 
with the Americans With Disabilities Act. 


To obtain a Request For Proposal, call Katy 
McCormack at (310) 854-7396. 
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ment to remain eligible for membership. 

Those who fail to meet this requirement on 

or after January 15, 1996, will be subject to 

termination from the Institute. 

Phased implementation will be over a 
period of three years, starting with a pilot 
program for self-directed continuing educa- 
tion, and becoming a requirement for main- 
tenance of membership in the Institute in 
1995. 

Although sponsored by the AIA Board of 
Directors, the proposed amendment sparked 
much controversy, both in the regional cau- 
cuses and on the convention floor. Some of 
the reasons for this amendment, as stated by 
our Regional Directors, were: (1) To the 
public, membership in the AIA should sig- 
nify more than just payment of dues to an 
organization; it should also signify profes- 
sional excellence. (2) Several states now 
require continuing education as a condition 
for licensure, and the trend indicates that 
many states will follow suit in the near 
future. The AIA should be in the vanguard 
of this trend and set the standards before 
they are set for us. (3) Putting this require- 
ment into the Bylaws rather than a 
Resolution will make it imperative that 
AIA initiate an all-out effort to make the 
program feasible. 

Opponents had this to say: (1) The cart is 
before the horse - you don’t put something 
into the Bylaws before establishing and 
implementing a feasible, affordable pro- 
gram acceptable to the membership. Did 
you poll the membership? What if it doesn’t 
work? (2) Young architects trying to estab- 
lish themselves will have neither the time 
nor the money to comply; the AIA will lose 
them - or never get them in the first place. 
(3) Architects who live and work in non- 
urban areas will not have access to the same 
quality and/or variety of programs. (4) 
After 5 years of education and months of 
study for the exam, newly licensed archi- 
tects are “burned out” and not amenable to 
more of the same. (5) Since the AIA will 
not be the source of the seminars, facilita- 
tors, program production people and para- 
professionals will have a “field day”. (6) 
Who will monitor those that “beat the sys- 
tem” by registering for seminars and getting 
their CEUs on the golf course? 

Bottom line: The Regional Directors 

did their work well - the Bylaws 

Amendment passed. 

On Resolutions: Resolutions are spon- 
sored by chapters, state components, 
regional components, members of the 
Board of Directors, and/or a combination of 
all of the above; if passed, they are recom- 
mendations for action at the Board's discre- 
tion, but it is not mandatory that they be 
implemented. Due to space constraints, the 
intent of the Resolution, rather than the full 
text, follows. 

The following Resolutions were 
passed: 

922 To survey, assess and report the eco- 
nomic conditions of the Regions to 
the membership and to recommend 
appropriate programs and services. 
Cost: $40,000. 


923 To have the AIA take the lead in the 
development and promotion of a 
comprehensive agenda for the 
nation. Cost: $66,990. 


927 To establish AIA policy re: the 
future of the Presidio. Cost: None. 
92.8 To implement the recommendations 


of the Small Projects Task Force 
presented in its report of July 13, 
1990 which were subsequently 
endorsed by action of the Executive 
Committee. Cost: $20,000- 
$42,000. 
92.10 To advance the quality of profes- 
sional conduct and provide for a 
strengthened understanding and 
appreciation for matters of ethics. 
Cost: $18,000 - $34,000. 
To urge candidates for public office 
to establish environmental policies 
as an integral part of their cam- 
paign. Cost: None. 


The following Resolutions failed. 

921 To provide an 800 number as a ser- 
vice to the AIA membership for 
easier communication. Cost: 
$574,000. 

92.4 To reserve to AIA state components 
the right to identify, affect, inflence, 

propose and act on state matters, poli 
policies and positions. 

92.6 To give members direct access to 
balloting for elections of national 
AIA officers. Cost:+/- $50,000- 
$60,000./year. 

929 To return to the membership exclu- 
sive authority to revise, adjust, 
modify, decrease or increase nation- 
al dues. Cost: Anarchy! (Editorial 
comment) 

92.13 To eliminate the AIA Political 
Action Committee. 


So, now you have it, a condensed capsule 
of the 1992 AIA Convention. Bet you 
thought it was all fun and games, didn’t 
you? Well it isn’t, really; it’s exhausting, 
exhilarating, exciting, and, sure enough, 
innovative, creative, interactive, and edu- 
cational. See you in 1993 in Chicago, yes? 


EMERGENCY SERVICES 
COMMITTEE 


During the past month, the ESC Steering 
Committee has pursued programs for the 
revitalization of the Los Angeles 
Community, 

The Hotline/ES Desk has been set up in 
conjunction with the coalition of design 
professionals at the AIA/LA Chapter 
office. The Hotline number is (213) 380- 
1751, and is staffed by volunteer design 
professionals and students. It provides 
information and referral for rebuilding and 
code-related matters. 

The Committee, in coordination with the 
AIA/LA Urban Design Committee, the 


STENE 


BOYER 


Urban Innovations Group (UIG), the 
Coalition of Design Professionals, NOMA 
and others, is responding to requests for 
architectural and urban design assistance 
from community-based organizations such 
as Local Initiatives Support Corp. (LISC) 
and the LA Neighborhood Housing 
Services Inc. 

In addition, the committee is represent- 
ed on an advisory panel organized by the 
City Planning Commission and Planning 
Department to implement a neighborhood 
based planning and urban-design process. 

The committee has made a written pro- 
posal to AIA National for assistance with 
rebuild-related legislation, for funds to sup- 
port 16-24 Emergency Design Assistance 
Teams, for public relations and media-refat- 
ed support, and possible staff assistance for 
program implementation. 


HEALTH COMMITTEE. 
Report by Dick Checel, A!A. 

The April event featured Joanna Burke, 
who delivered an audio-visual presentation 
on "Art and Graphics in the Healing 
Environment” 

Projects in three key health-care areas - 
women’s services, pediatrics, and elder 
care - showed how artwork and architecture 
can be brought together to create a contem- 
porary, functional and aesthetically pleas- 
ing, as well as healing environment. 

The graphics portion included both way 
finding, graphics and signage. Way finding 
includes interior design, signage, graphics 
and artwork coordinated to guide visitors 
through a complex facility. 

The May meeting featured the Neil 
Kellman M.D., the new deputy director of 
state Occupational Safety and Health 
Protection Dept. (OSHPD). He spoke to the 
Committees on Architecture for Health and 
Governmental Relations about OSHPD 
after AB 47. Neil Hardman AIA and Glenn 
Tong AIA reported on the staffing issues 
that have come up since many of the OSHA 
and Fire Marshall functions have been fold- 
ed into OSHPD. Of note were the issues 
regarding both NFPA 101 and the ADA, 
neither of which are the responsibility of 
OSHPD at this time. It remains to be seen 
when the provisions of the ADA will be 
Incorporated into California's Title 24. 

All remaining meetings during 1992 will 
be held at Kaiser's Regional Offices in 
Pasadena on the third Wednesdays of the 
month, unless otherwise noted. Site visits 
will be held on the third Saturdays of the 
month. 


CADDD COMMITTEE 


The Committee sponsored an introductory 
AutoCad class taught by committee mem- 
bers and USC faculty Doug Noble and 
Karen Kensek. Attendance for the week 
long course, which met in four sessions 
from June 6th through June 13th, was at 
capacity. The committee has decided to 
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schedule another course later this summer 
for parties who are still interested. 

A good crowd attended the CADD open- 
house at The Jerde Partnership last May 
27th. The Great Sphinx of Egypt was pre- 
sented using CADD as a documentation 
tool and as a prelude to a possible restora- 
tion scheduled some time later. 

On July 29th the committee will sponsor 
a program on “Sonata,” an architectural 
specific CADD program developed by 
Alias. The software will be demonstrated 
on Silicon Graphics computers but will 
run on other UNIX or RISK based operat- 
ing systems. Please call (310) 312-9580, 
ext. 221 for reservations and details. 


CHAPTER LIBRARY 


Twenty years ago, the Chapter had an 
architectural library that was housed in the 
Chapter office. This collection was turned 
over to the Graduate School of 
Architecture and Urban Planning at UCLA 
to serve as that school’s library. Several 
chapter members have expressed an inter- 
est in having an architectural library again 
as a resource for the membership and oth- 
ers. Based on the responses of Chapter 
members to the library survey (see flyer 
enclosed with this issue), we will either 
proceed with the architectural library or 
drop the subject. Please lets us know your 
comments and suggestions by filling in the 
flyer enclosed. Interested people can con- 
tact Co-Chair Jim Combs AIA at (805) 
254-1574; Ed Buch AIA and Leo Daley at 
(213) 388-1361 or Ann Stacy (213) 659- 
2282. 

Lance Bird AIA 


PRO-PRACTICE 
COMMITTEE 


Join us at our next meeting, when 
Morley S. Simon AIA CSI, a private con- 
sultant in forensics, construction quality 
control, architectural specifications and 
reconstructive work, will address quality 
control of construction documents. 

Mark your calendar for Thursday, July 
23, 1992, at 5:45 p.m. at the chapter office. 
For further information, call Bernie 
Altman AIA at (213) 204-2290. 


MEMBERSHIP NEWS: 


LA/AIA welcomes its new members: 

Jeffrey E. Siss, Rossetti Associates 
Architects; Jacob Christopher Stucki, Wet 
Design; Stephen Shung Sing Wong, 
Edward Wong Developmenb Co. Ltd.; 
John P. Sparano, Harry Weese Associates; 
Idlefonso V. Fantone, RTKL Associates 
Inc., Jonathan D. Endicott, Wherehouse 
Entertainment Inc., Max William Pierce, 
HCD—Bureau of Engineering; Maria C. 
Chandra, Alan Parker Construction; Craig 
S. Norman, Dworsky Associates; Carl F. 
Hagelman, Walt Disney Imagineering; 
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Chapter News and Notes 


BUSY DAYS IN 


BOSTON 


Janice Axon, Hon. AIA/LA, reports on the 1992 AIA Convention. 


“Innovate, Create, Interact, Educate” 

The 1992 AIA Convention strove diligent- 
ly to address each facet of its theme with a 
plethora of professional development pro- 
grams, theme speakers, social events, 
exhibits, tours, investiture and awards cere- 
monies, regional and committee breakfasts 
and - oh, yes - a few squeezed-in hours for 
introduction of the candidates for office, 
and for voting on a bylaws amendment and 
some 12 resolutions that will direct the 
activities of the Institute in the coming 
years. 

Most of the action took place in Boston’s 
Hynes Convention Center, a huge granite 
building of clean, simple lines, with large 
expanses of glass, white walls and gleaming 
granite floors. While its spacious interior is 
perfect for conventions, one might have 
wished for someplace to sit other than the 
auditorium. 

Some of the highlights: 

Commentary by Benjamin C. Thompson, 
FAIA, the 1992 AIA Gold Medal Award 
recipient. Spoken of as “the one who intro- 
duced joy to architecture”, Mr. Thompson's 


PRESIDENT, URBAN INNOVATIONS GROUP 


homely, somewhat hesitant address was 
interspersed with the playing of excerpts 
from such music as “Begin the Beguine” 
and “Paris in Springtime”. The audience 
wasn’t quite sure how this related to the 
text of his talk, but it certainly was unusu- 
al! 

Other Speakers at the General Sessions 
included William A. Strauss, co-author 
of Generations, on ‘Interact’; Ricardo 
Legoretta, Hon. FAIA, on ‘Create’; and 
Philip Burgess, President, Center for New 
West,Denver, on ‘Educate’. 

The most fascinating Theme Speaker 
was Jaron Lanier, of VPL Research, 
Redwood City, CA, on ‘Innovate’. This 
young man, whose casual clothes and 
long, flowing, Medusa-like curls were a 
perfect example of the old adage “appear- 
ances are deceiving”, mesmerized us with 
a presentation on Visual Reality, a com- 
puterized program by which you can 
walk, ride, and even fly through your pro- 
jects. Other capabilities of this program 
are too numerous and too technical to 
describe here in detail, but it was really 


Trinity Church, by H.H. Richardson, 1877. 


Mr. Lanier’s enthusiastic, warm, down-to- 
earth presentation that occasioned the pro- 
longed applause at its conclusion. 

Those newly advanced to Fellowship in 
the Institute (some twenty from California 
alone, including eight from Los Angeles) 
had to be doubly thrilled at the site chosen 
for their Investiture: H.H. Richardson’s cel- 
ebrated Trinity Church! We entered this 
magnificent Romanesque-reviva! edifice 
with a sense of awe and reverence, as much 
for its beauty as its sanctity. Completed in 
1877, the striking interior is laid out in a 
Greek Cross plan and is highly decorated 
with tiles and stained glass windows. You 
would be hard-put to find a more impres- 
sive setting in which to be bestowed this 
singular honor. 

California was well represented in the 
Honor Awards Program : 

The Twenty-Five Year Award went to the 
Salk Institute in La Jolla, with Mrs. Louis 
Kahn and Dr. Salk present to accept the 
award. 

Excellence in Architecture: Frank O. 
Gehry, FAIA, for the Vitra International 


Furniture Manufacturing and Design 
Museum. 
*Excellence in Interior Architecture: Two 
awards to Eric Owen Moss, FAIA, for 
8522 National and the Gary Group, both in 
Culver City. 
*Excellence in Urban Design: The Roma 
Group, San Francisco, for the Third Street 
Promenade. 

Paul W. Welch, Jr., California 
Council's Executive Vice President, was 
made an Honorary Member of the Institute. 


Now for the moment I know you've all 
been waiting for : Who won the elections? 
Which of the many Resolutions were suc- 
cessful, etc.? No, no, don’t turn to another 
page — the answers to those questions will 
govern the direction and actions of the 
Institute and will affect all of its members. 

As you know, our 1993 President will be 
Susan Maxman, FAIA, the first woman to 
hold that office in the history of the 
Institute. (Whee!) Michael E. Bolinger, 
FAIA will continue for his second year as 
Treasurer. Elected to the 1993 Executive 
Committee were: 

First Vice Pres./Pres.-Elect: L. William 
(Bill) Chapin, FAIA, Rochester, N.Y. 
Vice Presidents: (1-year. Term) Francis 
A. (“Bo”) Guffy II, AIA, Charleston, 
W.V; Cynthia Weese, FAIA, Chicago, 
IL; Chester (Chet) Widom, FAIA, Los 
Angeles, CA. 

Secretary; (2-year. Term) Betsy Olenick 
Dougherty, FAIA, Newport Beach, CA. 

The first item on the business agenda was 
a Bylaws Amendment which, briefly, adds 
a new section to the Institute Bylaws man- 
dating that its Architect members fulfill 
a periodic continuing education require- 


UCLA Graduate School of Architecture and Urban Planning 


The UCLA Graduate School of Architecture and Urban Planning is inviting applications for the position of President of the Urban Innovations 
Group (UIG), the practice arm of the school. UIG seeks to develop design and planning innovations focusing on the relationship between the 
built environment and those policy issues which will affect the future of Southern California. In the undertaking of this mission, UIG engages 
the faculty resources of the University, and especially the Graduate School of Architecture and Urban Planning, in a variety of capacities 
including funded applied research. UIG is a professionally managed not-for-profit architecture, urban design, and planning practice which 
employs students seeking internship experience working under a permanent professional staff. 


The president reports to the dean of the Graduate School of Architecture and Urban Planning who is chair of the UIG board of directors. The 
candidate should have experience with projects in urban design, planning and architecture, a demonstrated interest in community development, 
policy issues, and an appreciation for the applied research opportunities represented by the intellectual resources of the University. An architect 
registered in the State of California is preferred, though others with appropriate background may be considered. The position will be filled at 


a senior level. 


UCLA is an Equal Opportunity/Affirmative Action Employer. 


Minorities and women are especially encouraged to apply. 


Applicants are asked to submit a resumé and at least three references by August 15 to Dean Richard Weinstein, UCLA Graduate School of 


Architecture and Urban Planning, 405 Hilgard Avenue, Perloff Hall, Los Angeles, California 90024-1467. 


~ ATATrust 


Call 


to 


small firms and sole proprietors. 


Save 


The AIA Trust has developed a new, lower cost health insurance alternative that's especially designed for 


55% 


Called the Capital Saver Plan, the premiums are up to 55% lower than other plans. Yet it has excellent 
coverage to protect you financially from the high cost of medical bills for major illnesses and injuries. 


In addition to $1,000,000 of major medical coverage, the Capital Saver Plan also includes life insurance 
and accidental death and dismemberment coverage. Plus, you can choose to include dental/orthodontia 
and disability benefits for even more comprehensive protection. 


Toreceivea free information kit about the ATA s Capital Saver Major Medical Plan, just call TOLL FREE 


1-800-343-2972 


The American Institute of Architects 
Benefit insurance Trust 


For more information on AIA/LA Committee activities, contact: 


Architecture for Health, Richard Checel, AIA (818) 405-5340; Design Awards Program, Frank Gehry FAIA (310) 828-6088; Historic Preservation, Timothy John Brandt (818) 769-1486; Interior Architecture, Lauren Rottet, AIA 
(213) 895-4770; Liability, William Krisel, AIA-E (213) 824-0441; Professional Practice, Bernard Altman, AIA (213) 204-2290; Programs/Professional Development, Bernard Zimmerman, AIA (213) 274-0243; Small Projects 
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PARK AND 
ESTRADA ON 
REBUILD L.A. 
BOARD 


Ki Suh Park FAIA was named last month 
as a member of the Rebuild L.A. He is the 
only architect on a list of the initial 50 
board members announced for the private 
organization dedicated to coordinating 
efforts to rebuild areas of the city destroyed 
in the Los Angeles riots. 

Park is principal of the Los Angeles office 
of Gruen & Associates. He is active in 
many civic and professional organizations. 
He was President of the Korean-American 
Institute of Architects of Southern 
California. He is a Trustee of the Harvard 
Westlake School and the Pacific Asia 
Museum, and a member of The Asia 
Society. He is on the Board of Directors of 
the Korean-American Coalition, and was 
Chairman of the Koreatown Specific Plan 
Citizens Advisory Committee, Los Angeles. 

He was recently named to the “Coalition 
of 100,” a group of individuals committed 
to improving ethnic relations in Los 
Angeles. 

Also named to the board was Leo Estrada, 
associate professor of planning in the 
UCLA Graduate School of Architecture and 
Urban Planning. A former staff assistant to 
the Deputy Director of the U.S. Census 
Bureau, Estrada is the author of several 
books and monographs, including, 
“Cuantos Somos: A Demographic Study of 
the Mexican American Population.” 

Los Angeles City Councilman Mike 
Hernandez, who is a trained city planner, is 
also on the board. 

Two Pronged Strategy 

Ki Suh Park, FAIA, outlines his two- 
pronged approach, which is based on his 
concept of "empathy", to the problem of 
rebuilding L.A. 


Interior of the Mayan Theater, designed by Stiles O. Clements in 1926, restored and given reversible adaptive 


“ The practice of empathy makes a person other-cen- 
tered as opposed to self-centered. ": Ki Suh Park 
FAIA 


"The first is to help rebuild those build- 
ings and businesses burned and looted, 
expeditiously and without controversy, uti- 
lizing maximum available public and pri- 
vate resources. No resources should be 
diverted to other purposes unless this mis- 
sion is first accomplished. The second is to 
help rebuild community leadership 
resources in Los Angeles in such a way that 
this kind of riot would not be repeated. We 
must restore the confidence and faith in the 
future of our City. Elimination of root caus- 
es of social, political and economic injustice 
and conflicts will require a far greater chal- 
lenge to this ethnically diverse city. 

"For us to live and work together in this 
City each ethnic group must stop confronta- 
tional and adversarial posturing, blaming 
others for their plight. Start listening to what 
others are saying and empathizing with their 
perspectives. The concept of “empathy” is 
to honestly look through the eyes of others 
by putting yourself in their position. 
“Empathy” does not necessarily mean 
agreement, but it means that you are placing 
the perspective of others equal to yours. 
Speak publicly on how your group sees the 
issues, as well as how others see the same 
issues differently. Identify the areas of com- 
monalty and conflict. Enlarge the areas of 
consensus and make every effort to mini- 
mize the areas of conflict. Rebuilding Los 


re-use as dance club by Denny Lord, AIA; winner of one of the 11th Annual Presentation Awards, presented 
recently by the Los Angeles Conservancy. Photo by Frank Cooper. 


Angeles is a long and difficult process. If 
our community and political leaders start to 
gain a better understanding through “empa- 
thy,” we have taken a first giant step to 
recover) .' 


DEMISE OF THREE 
ARCHITECTS 


Three prominent architects—Craig 
Ellwood, Carl Maston FAIA and James 
Stirling RIBA—have died in recent weeks. 

Ellwood, 70, died in Pergine, Italy on May 
30. He had practiced in the Los Angeles 
area until 1986. His disciplined, pragmatic 
style, inspired by Mies van der Rohe, found 
expression in Art Center building in 
Pasadena and other projects. 

Maston, 77, was active both as a principal 
of his own firm and as an officer of 
LA/AIA. He is widely respected for his 
solid, modernist architectural work, and his 
service to the profession. 

Stirling, 66, one of the best-known archi- 
tects to emerge after World War II, died in 
London on June 25 following surgery. 
Originally a follower of Le Corbusier and 
Mies, Stirling created a series of startling 
buildings in the 1960's and 1970's that 
combined the structural integrity of Mies 
with great formal freedom. In the late 
1970's, Stirling was one of the first archi- 
tects of his generation to quarry images 
from architectural history; his work was 
also influential for its emphasis on contex- 
tualism and urban-design issues. Since that 
time, his buildings and designs have been 
widely imitated. He won the Royal Gold 
Medal in 1980, among many other honors. 

Tributes to Elwood, Maston and Stirling 
can be found on pp. 7-8. 


DISNEY HALL 
APPROVED 


The Music Center Board of Directors 
approved on June 29 the final design for the 
$200 million Walt Disney Concert Hall by 
Frank O. Gehry FAIA. The approval, which 
came a week after a recommendation for 
approval by a panel of Music Center execu- 
tives, was the final go-ahead needed for the 
2,380-seat hall to start construction in 
August. 

The project began five years ago, when 
Mrs. Lillian Disney, the widow of Walt 
Disney, gave $50 million to the Music 
Center for the construction of a new hall 
intended for the Los Angeles Philharmonic. 
Gehry was the winner of a limited competi- 
tion. 

The Music Center panel also recommend- 
ed that the center raise another $17.5 mil- 
lion to build a 2,500-car parking garage. 
The Los Angeles Times reported in June 
that the Disney family was considering 
boosting their gift to $75 million. 

Michael Maltzan, Disney Hall project 
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architect for the Gehry office, says that the 
original design has been “refined” in recent 
months, including an enlargement of both 
the garden surrounding the concert hall on 
three sides and a plaza facing the existing 
Music Center. 

Completion of the concert hall is expected 
in 1996. 


Compton Taco Bell under express-track construc- 
tion. 


THE RAISING OF 
TACO BELL 


Working around the clock, construction 
workers last month rebuilt in 48 hours a 
Taco Bell restaurant that had been 
destroyed in the Los Angeles riots. 

The experience is notable both for the 
novelty of the accelerated pace of construc- 
tion and for the example it may provide for 
similarly quick turn around in the riot zone. 
The rebuilding effort for the Taco Bell 
employed 300 people, who virtually rebuilt 
the entire 2,000-square-foot restaurant at 
the corner of Rosecrans and Central 
avenues in Compton. Planning and coordi- 
nation were exhaustive; contractors met 
daily for three weeks to plan the work 
schedule. Two thirds of the contractors 
were minority firms. 

Workers staged materials on or near the 
site. Some crews even held practice “dry 
runs” of on-site team efforts, to avoid con- 
fusion at the actual time of construction. 
“There was a great deal of pre-thought. 
When the time came for construction, it 
was just a turn-key job,” said Taco Bell 
spokesman David Paine. 

One of the biggest achievements, accord- 
ing to Paine, was “breaking through the red 
tape.” The City of Compton raced the pro- 
ject through the permit process, and posted 
building inspectors on the construction site 
to approve work immediately upon comple- 
tion. 
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